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CALUMET PRO VIDEO

Your No.1 choice for professional HD-DSLR
Canon HD-DSLR Cameras

From photojournalists covering world events to wedding photographers charged with
catching the big day, most professional image makers are familiar with the question “can
you also do video?". The EOS 5D Mark Il and 7D provides the answer. Available from Live
View mode, the EOS Movie function allows photographers to capture full 1920 x 1080
High Definition video at selectable frames rates (24, 25 & 30 frames per second) with full
control over exposure. HOMI connections allow High Definition playback of footage and
images on an HDTV.

Canon 5D Mkl Body Only 321-108A £1 694-99 Canon S

075 Prosrmonad

w10 £1199.99 -

Canon 7D Body Only

Canon Lenses

Expand your HD-DSLR creativity with the
world's most comprehensive system of
interchangeable lenses.

Powered by just 3xAA batteries, the Rotolight Stealth
RL48-A LED ringlight snaps onto the optional (
camera mount in seconds to provide controllable

EF16-35mm F28LIlusM  321-2608 £1149.00 on-camera lighting for your HD-DSLR camera.

EF24-70mmF28LUSM 321261 £999.00 Includes LEE gel filter kit.
EF 70-200mm F2.8 LIS lusM 321-7007 £1999.00 Rotolight Stealth RL48-A
EF 50mm F1.2 L USM 321-073c £1260.00 ‘ 999-559H

EF 85mm F1.2 L Il USM 3210858 £1749.00 ' Rotolight Camera Mount

EF 50mm F1.4 USM s21-260e £289.00 999-753E

£99.00
£34.99

Zacuto Z-Finder Redrock Micro Captain Stubling

Zacuto’s Z-Finder optical viewfinders allow DSLR cameras to have the
correct form factor for Video. Offering 2.5x magnification, a 40mm diameter
Anti-Fog lens, an eyecup, a dioptre and a field of view perfectly matched to

The Captain Stubling comprises a DSLR base
support with bars to provide great balance,
twin handgrips which adjust to create

the perfect support position and a
smooth follow-focus system for
precise focusing.

3" LCD screens.
3 Zacuto Z-Finder JR
999-658K £209.95

Zacuto Z-Finder Pro2
999-760P £319.95

Zacuto Z-Finder Pro3

999-7608 £319.95 999-657T £932 .95

137 Swit S-1070C
HDMI Monitor

Swit's new 7" TFT location monitor is
lightweight and portable with a high-resolution
1.2 megapixel LCD monitor. The $-1070C
accepts 1 HDMI, 1 Composite Video and

1 Stereo audio input as well as 1 composite
video loop through output.

999-559H £46 3 . 9 5

1371 Kata Pro-Light Resource
HD-DSLR Bag

Designed specifically for the new breed of Video DSLR cameras, when fitted
with focusing rig and production g
accessories. Lightweight and protective

the top compartment fits your ‘ready

to go’ Video DSLR and key accessories *

and a special pocket accommodates

laptops upto 15.4".

et £269.95

Telephone 020 7380 4508
email provideofdcalumetphoto.co.uk
order online WWW.Calumetphoto.co.uk

IT’'S WHERE THE PROS GO visitus 93=103 Drummond Street, London NW1 2HJ
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To good to
be true?

Sorry to sound repetitive, but
there was yet another thread on
the 10V’s forums recently where
some members were extolling
the virtues of buying kit from
overseas and saving a pound or
two in the process. Whilst
there’s some instant gratification
on making savings this way, |
wish these people would think a
little harder about the
implications of this and whether
they are really getting the best
deal. It doesn’t take the intuition
of Sherlock Holmes to find out
that some of these sites operate
very dubiously. If you are in
doubt - just Google them
(obviously ignoring the glowing
reviews put up by the sites
themselves).

It is very easy to simply look
at the advertised web price but
there’s often hidden charges and
sometimes import duties/tax
which some hope they’ll get
away without paying. Dodging
these taxes is illegal - and
therefore not the kind of activity
you would expect from someone
calling themselves a professional.
By the time you’ve added all

'Professional Videographer'!
NOW ON SALE!

kil

juction
and Business & Legal

10V Member Price Non-Member Price

£9.99 £49.95

Order online now at
www.iov.com/books

these extras and shipping costs
the difference between a home-
country dealer and one from
overseas is not going to be that
great.

Probably one of the most
common complaints you will hear
about rouge online dealers is that
they do not keep to their
promised delivery dates. They
will nearly always state that the
item is available from stock - or
will have a 3-to-5 day delivery
time. This is often a complete lie
as they themselves hold no stock
and will merely go and try to
source your order from
elsewhere - possibly from the
other side of the planet.

It is true that warranties can
be extended to you by overseas
dealers (or you can buy
additional insurance to cover
normal warranty issues) but the
cost of these will generally take it
beyond the cost of buying nearer
to home. Remember, as a non-
consumer purchase, if the
product is DOA or becomes
faulty, your beef will be with the
dealer who you bought it from
and not the manufacturer.

We've all heard of horror
stories where these deals have
gone sour. But we also hear
stories where buyers have
successfully sourced kit from far
away (or from local dealers who
sell ‘grey’ products) and didn’t
experience any problems. Video
kit is generally pretty reliable -
so there’s no surprise there.
However, crap happens, and
when it does its far better to
have your dealer close by to
ensure a speedy remedy. A good
local dealer will also be in a
better position to help you with
loan equipment whilst your
problem is being sorted. They
can’'t always do this, but you can

Foreword Il W

Retort

bet your bottom
dollar that an
overseas dealer
definitely can’t.

Now on to the other
implications of supporting local
business. If you look at an
organisation such as the 10V,
which exists for the benefit of its
members, a substantial part of
its funding comes from
advertising and sponsorship.
These monies manifest in
support for the production of
Focus, the management of the
website, the exhibition, the
awards, local events... but also
they support the general day-to-
day admin of the 10V.

If everyone bought from
overseas or ‘grey’ we would very
quickly see the demise of local
dealers - shortly followed by the
demise of national representation
from the manufacturers - and
ultimately their combined
financial support for the 10V.
This can already be seen with
some deal-direct software
manufacturers who put very
little, if nothing at all, into
supporting local production
communities (a practice which
demonstrates their short-term
view on their business). In this
godforsaken scenario, to
continue to provide the same
benefits the 10V would have to
ramp-up membership subs
considerably.

So, next time you are
attracted by the apparent low
price of an overseas or grey
product - think carefully. It
might cost you, and the rest of
us, a lot more than you think! H

Kevin Cook
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Solid State Media

SDHC - Compact Flash - SxS

With so many Solid state cards on the shelves | thought we'd better
offer a deal on something, so how about our most popular media, the
SanDisk 16GB Extreme CF Card. —

SanDisk Compact Flash 16GB CF Extreme 60MB/s-
SDCFX-016G-E61

For improved reliability and endurance, the SanDisk Power Core
controller's firmware algorithms through wear leveling enhance
endurance of the card. The Power Core controller's ECC engine has
improved 4X over its previous generation thereby enhancing overall
reliability of the card.

Writes up to 60MB/Sec (400X)

Reads up to 60MB/Sec (depending on host device)

16GB Capacity

Special Price £67.50p 111111

Call for the latest deals on all solid state media

DVD Duplication

PRICES ARE BASED ON DUPLICATING FROM LIKE TO LIKE - AND
INCLUSIVE OF FULL COLOUR FULL PHOTO ON-BODY PRINTING FROM
YOUR SUPPLIED ARTWORK OR WE CAN OFFER A DESIGN SERVICE.

DVD COPIES PRICE (each)

1-2 £10.99
3-9 £5.99

10-19 £2.79
COPY
20 -49 £2.49 PROTECT

50 -99 £1.79
100 - 249 £1.49 OPTION ON

250 — 499 £1.19 ANY
500-999 £1.09

1,000-1,999  £0.69 QUANTITY
2,000-2,999  £0.59 NOW
3.000-4999  £0.49 AVAILABLE
5000-9.999  £0.41
10,000 + £0.31

STANDARD DVD CASE 10p - VARIOUS CASES AVAILABLE
DISCOUNTS FOR QUANTITY AVAILABLE

DVD Duplication Towers

FULL 12-MONTH PROFESSIONAL USE WARRANTY
NOW WITH 2" GENERATION DUAL- LAYER PROFESSIONAL

SERIES BURNERS E‘]E‘]

1-3 x16-Speed Single-Layer /6-Speed DualLayer £.209.00 [\ =

1-10 16-Speed Single-Layer/6-Speed DuatLayer £.549 .00 = =
All Towers Include Top Of The Range Software
Expertly Assembled To The Highest Standards

WE HAVE STANDARD AND COPY PROTECT TOWERS
ALWAYS IN STOCK AND ON DEMO

1 "1 x 16-Speed Single-Layer / 6-Speed Dual-Layer 5149.00

DVD & Tape Stock

Blank DVD's - Batch Tested and Guaranteed
AVAILABLE FROM JUST 17p

DOUBLE LAYER DVDs
From £0.99

FULL RANGE AVAILABLE
WARNING - POOR DISKS FAIL A LOT!!!
Doh!!

Complete Range of
Verbatim DVD and CD
products in stock

Blu-ray Disks
25Gb ink Jet printable blanks from just £2.39p

DVD+ or -R

Maxell DVD + or — R’s Inkjet Printable £0.24

PMM Professional White Inkjet Printable -R from £0.21
TDK Scratchproof Master DVD-R from £0.49
Verbatim DVD White Inkjet Printable -R from £0.23
Taiyo Yuden Waterproof Glossy from £0.38*

DVD DUAL LAYER DISCS
PMM DVD 8.5GB Dua Layer DVD from £0.79
Verbatim 8.5GB Dual Layer DVD from £1.05

DVD + or - RW DISKS
Maxell or Verbatim DVDRW’'S from £0.59

*JVC/ Taiyo Yuden Watershield 2
WATERPROOF PROFESSIONAL FINISH
20 x Better Compatibility.
20 x More Data Security
100 x More Scratch Resistant..
...than the old product at the same special price to loV
members!

DVD LUX LIBRARY CASES NOW JUST 20P EACH.
OFFICIAL BLU-RAY CASES - JUST 28P EACH

SPECIAL OFFERS TO loV MEMBERS

TDK Master Quality Scratchproof DVD's just 49p
Professional HDV Tapes from £6.19
83 Minute Pro Tapes Panasonic -83PQ — Just £3.99p

DVD Printers & Publishers

“DON’T WASTE HOURS PRINTING YOUR
DVDs ON NORMAL PRINTERS!”

WHY NOT
POP IN
FOR A
CUPPA

AND SEE

THE

RIMAGE

AUTO
SERIES ON

Print Factory 3 DEMO?
from £1,415.00

Bravo SE
from £609.00

Discount for IOV Members

WE SERVICE AND REPAIR MOST MAKES OF PRINTERS
ASKABOUT OUR PART EXCHANGE SALE PRINTERS

ALL PRICES + £7.00 DELIVERY + VAT (UK Mainland Only - Overseas Delivery at Cost)

GREAT PRODUCTS — GREAT DEALS

pPress

TEL: 01527 861911 FAX: 01527 861899

EMAIL: sales@penridge.com

"Every customer deserves
excellent service - so, for 30+
years we have provided
nothing less"

WWW.PENRIDGE.COM




10V News

Industry, Technology & Regional News

Top 5 announced in the

2010 10V Awards

With the short-list judging
for the 2010 10V Awards
having been completed in
early August, the following
members should be
congratulated on reaching
the finals. In no particular
order - please see the list of
finalists below.

All short-listed titles have
now gone through to final
judging - and will be ordered
1st through to 5th for each
category. The final running
order will not be announced
until the Awards Ceremony on
the evening of 13th October at
the Ricoh Arena.

Tickets for the ceremony are
now available from the Awards

2010/I0V/Awards

13th October, Ricoh Arena |

section of the 10V website -
www.iov.com/provideo. Tickets
cost £49.95 per person and
include gala dinner, table wine
and entertainment.

You can also book hotel
accommodation to suit a range
of budgets from the ‘Where to
stay’ section of the site.

Once again, our hearty
congratulations go to all the
finalists and wish them luck on
the final judging. We also want
to thank every member who
supported the awards by
entering this year. The
standards were, once again,
extremely high. B

Kevin Cook
10V Executive Administrator

BEST CORPORATE VIDEO - BEST WEDDING DAY FILM - BEST DOCUMENTARY
BEST MUSIC VIDEO - BEST FILM - BEST OPEN - BEST OVERALL PRODUCTION

2010 IOV Awards Short-listed entrants

Corporate

Richard Wakefield (A3225)
Matthew Derbyshire (A2288)
Richard Knew (A1820)
Gerry Lewis (A2985)

Simon Reed (A1774)

Wedding Day Film
Stefan Grela (A2775)
Steve Towle (A1524)
Vince Babbra (A2170)
Michael Cottrill (A2051)
Richard Daly (A2195)

Documentary

Chris Abram (A1924)
Christopher Smith (A2148)
Andrew Ogden (A2523)
Stuart Boreham (A2559)
Michael Cottrill (A2051)

Film

Chris Waterlow (A0397)
Marty Stalker (A2910)
Nick Kirk (A1984)
Stuart Boreham (A2559)
Richard Daly (A2195)

Open

Nick Kirk (A1984)

Matthew Derbyshire (A2288)
Michael Cottrill (A2051)
Steve Hart (A1911)

Clive Jackson (A2545)

Music

Nicky Brown (A2926)
Marty Stalker (A2910)
Pete James (A2845)
Chris Pinches (A1425)
Vince Babbra (A2170)

Main sponsors of the 2010 IOV Awards

Atowergate camerasu re Viﬁren @Spmlsm of Best Music Video

Industry News [ 1 ]|

Making Light Work

Photon Beard is a major provider of studio and portable lighting
for the professional broadcast market worldwide, as a result of the
proven build quality and reliability of our equipment. With our
recent growth, we are now in a position where we are continually
developing new innovative products, all designed and
manufactured at our UK factory.

Our most recent introduction is a range of compact Tungsten
studio Fresnels, from 300W to 2kW, featuring our customary
dependable design and construction, and incorporating an
innovative application of lamp technology and optical design.

Full details of our extensive range of fluorescent and tungsten
lighting, and our studio design and installation service are
available from our website.

www.photonbeard.com

See us 4

Photon Beard

Unit K3, Cherrycourt Way, Stanbridge Road,
Leighton Buzzard,Bedfordshire, LU7 4UH, United Kingdom.

Tel: +44 (0)1525 850911 Fax: +44 (0)1525 850922
info@photonbeard.com
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Sony unveils world’s first consumer interchangeable lens HD camcorder

w

Sony have recently introduces
the NEX-VG10E — the world’s
first consumer HD camcorder
with interchangeable lenses. It's
also the first Handycam®
featuring an extra-large Exmor
APS HD CMOS sensor that allows
the creation of exquisitely
cinematic shallow depth of field
effects.

Compatible with a choice of
high quality E-mount lenses, it's
the first consumer camcorder
that offers the same breadth of
creative expression enjoyed by
DSLR photographers.
Alongside the three
currently available E-
mount lenses, users of
the NEX-VG10E can
experience a wide
variety of A-mount
DSLR optics by using the
optional LA-EA1 mount
adaptor - including award-
winning Sony G lenses, fixed-
focal length Carl Zeiss portrait
lenses and other models from
macro to super-telephoto.

At the heart of the NEX-VG10E
is a 14.2 effective megapixel
Exmor APS HD CMOS sensor
that’s teamed with Sony’s
powerful BIONZTM processor to
capture very high resolution
video and still images.

Approximately 19.5 times
bigger than the standard sensor
found in other consumer
camcorders, the APS-C sized

imager also enables an
extremely shallow depth of field.
This allows videographers to
achieve ‘cinematic’ results with
beautiful background defocus
(bokeh). In addition, the ability
to capture DSLR-quality still
images gives videographers extra

shooting flexibility on assignment
with less to carry.

Full HD 1920x1080 video
images are captured in AVCHDTM
format at up to the maximum 24
Mbps bit rate for superlative
detail and clarity. Unlike many
digital still cameras including
DSLR that support HD video,
there’s virtually no restriction on
continuous shooting time. Just
slip in your choice of either
Memory Stick PRO DuoTM or SD

media cards and capture Full
HD video and JPEG still
images for easy
transfer into your
existing PC storage
and editing
environment.
The NEX-
) VG10E comes
# supplied as
standard with an
¥ image-stabilised
E18-200mm F3.5-
6.3 OSS lens that offers a
powerful 11x optical zoom range.
Because of its optimized design
for video shooting, this high-
quality E-mount lens offers
smooth, ultra low noise
autofocus and iris control. In-
built Optical SteadyShot image
stabilisation assures clearer video
images when you’re shooting
handheld. At wide angle settings,
Active Mode enhances anti-shake
performance even further,
steadying jittery images even
while walking. The lens also
features a circular aperture for
the creation of beautiful bokeh
effects whether you’re shooting
video or stills.

Reflecting the demands of
serious videographers, sound
quality matches the phenomenal
imaging performance of the NEX-
VG10E. The Quad Capsule
Spatial Array Stereo Microphone
uses advanced processing
algorithms to combine signals
from four separate
omnidirectional microphone

-

capsules. The result is
exceptionally clear stereo audio
with a highly directional
response: this allows
videographers to capture more
sound from the subject they're
shooting, and less of distracting
sounds around them. There’s
also a jack for adding an optional
external stereo mic, plus a
headphone jack for audio
monitoring.

With a photo-realistic 921k dot
resolution, the 7.5cm/3 inch-type
Xtra Fine LCD features
TruBlackTM technology for an
exceptionally detailed, high
contrast view of images and
menu settings. The LCD is
supplemented by a high-
resolution (1152k dot) electronic
viewfinder that assists easy
framing and monitoring. The
viewfinder helps operator capture
clear images in bright daylight
and its angle can be easily
adjusted for comfortable
operation.

The NEX-VG10E is compact,
beautifully balanced and easy to
handle, even for novice
videographers. An intuitive jog
dial and hotkeys make it easy to
navigate camera menus and
adjust shooting parameters.

Videographers can also enjoy
precise manual control over lris,
Shutter Speed, Gain and White
Balance for professional results.

A range of official accessories
includes the ECM-CG50 Shotgun
Microphone that attaches to the
camcorder’s accessory shoe.
There’s also a choice of
rechargeable battery options,
including the NP-FV100 that
provides power for up to 330
minutes continuous HD shooting.
A dedicated soft carrying case
LCS-VCD is also available as an
option.

Offered to customers as a free
download, Vegas Movie Studio
HD Platinum 10 video editing
software includes everything you
need to produce HD movies -
including tools for video
compositing, colour correction
and sound mixing. You can also
upload movies to web, burn them
to Blu-ray Disc™ or author DVDs
with custom menus and graphics.

The Handycam® NEX-VG10E
interchangeable lenses Full HD
camcorder is available from
October 2010.

For more details please visit
www.sony.co.uk/hub/handycam/
latest/1

Would you like a cool bag with that sir?

Worried about your camera or
tape and media stock
overheating in the summer or
getting cold in the winter?
Penridge Multi-Media are offering
a free media case which has a
usual selling price of £29.99p to
all 10V members placing an order
this month. This is the
professional’s answer. This case
is padded and insulated, suitable
for cameras, media and
accessories.

It incorporates a top carrying
handle and shoulder strap and is
soft padded case with a full lining
of insulating material within the
soft black lining. There is a

folding separator for the main
compartment and there are front
and side zipped pockets, external
elasticated net compartments
and even an internal key clip.

There’s no catch, even if your
order is for one head cleaning
tape you'll still get the gift. For
those of you who may have
already bought a case then they
will supply an alternative gift. For
a snap shot of some of their
latest offers see their advert on
page 4.

For more details please contact
Penridge Multi-Media direct - see
Recordable Media in the Trade
Directory on page 13.

Main VideoSkills sponsor

ASSOCIATE MEMBER

INSTITUTE OF
VIDEOGRAPHY

SONY

Newly-accredited Associate Members
The following list of members have passed their
Associate Member exam and are now able to use
the 10V logo in their marketing material. They
have also been set up with a web page which must
be linked to when the 10V logo is placed on their
website. Full details of the benefits of Associate

Membership can be found at www.iov.com/Zjoin

Alice Barker A.M.Inst.V.
Neil Hall McLean A.M.Inst.V.
lan Sandall A.M.Inst.V.

Chateuneuf, France
Semley, Dorset
Manchester

Please note: Newly accredited Associate Members are published in Focus each
month and will be accurate at time of publication.
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IDX Shoulder mount

IDX Technology has launched a
Shoulder Stabilisation System
designed for universal
attachment of all hand-held
camcorders and digital SLR
cameras. The system provides
fully adjustable shoulder stability
and control for professional
camcorders, converting power
from IDX’s high capacity ENDURA
V-Mount battery series into
significantly longer runtimes in
comparison to a standard
camcorder battery. Depending
on the preference of the user and
input voltage requirements for
the camcorder in operation, the
stabilisation system has various
configuration options.

The Shoulder Stabilisation
System is based around the A-
CA74E shoulder adaptor base
designed for mounting the
camera. The position of the
camera can be fixed at various
positions on the horizontal base
to achieve the perfect balance. A
cushioned shoulder pad is
located on the underside of the
base for comfort while a battery
plate is available at the rear for
attaching an optional P-V series
plate, which in turn allows the
connection of a V-Mount

battery. The angle and vertical
position of the battery plate is
fully adjustable to suit the
operator’s comfort, preference
and best balance.

The A-HG74 is the hand grip
support option and contains
three cushioned hand grips, two
located at the front
and a third at the
rear to add
support to the
chest
area. Each
handle can
be fully
adjusted and
locked in
position as
required.

Using the hand grip
supporter with the A-

CA74E offers a considerably
more professional and ergonomic
method of supporting the camera
than using the camcorder palm
strap. It increases the
production value by minimising
vibration and unwanted
movement, while also reducing
the strain placed on the arm and
wrist when operating for long
periods of time. The A-HG74
also has an integrated tripod

adaptor base for attaching the
complete system to a standard
tripod.

There are three optional V-
Mount plates that regulate the
battery’s 14.4V to output a
selected DC voltage. The P-V257
model outputs 5V or 7.3V, the P-
V212 outputs 12V and the P-
V284 outputs 8.4V. Thereis a
choice of seven optional DC

cables which connect from the
regulated D-Tap of the P-V
plate and plugs into the
camera battery
channel or power
input
terminal. On
each P-V plate
there is a
second D-Tap

can be used to

support
equipment such as camera lights
and audio accessories.

The shoulder stabilisation
system will be demonstrated for
the first time at IBC 2010 in
September. IDX Technology is in
Hall 11, Stand C21.

For more details please contact IDX
direct - see Batteries & Power in the

Trade Directory on page 11.

Industry News EENn

Get the full picture of
Autocue at IBC

Autocue will showcase its first
ever broadcast monitors and
video servers at IBC 2010.

There will be four Grade 2
broadcast monitors in the new
range, all ideally suited to both
production and post-production
environments. The first sizes
available will be the 24” and 42~
monitors with the 17” and 32”
arriving later this year.

Also being showcased at IBC
are Autocue’s first three
standalone, Linux-based video
servers. The servers feature up
to four bi-directional HD/ SD
channels for simultaneous record
and playout, and up to 12TB of
storage.

The introduction of these new
products forms part of a new
strategy by Autocue to extend its
reach within the broadcast
sector. As CEO, Frank Hyman
explains, “These new product
areas are a natural evolution for
the company and demonstrate
the true breadth of our broadcast
knowledge, design and
development capability.”

Visit Autocue at IBC stand Hall
11, Stand F50.

For more details please contact
Autocu ect - see Teleprompting in
the Trade Directory on page 13.
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www.wtsbroadcast.com

WTS Broadcast are now offering 0% finance on all Sony XDCAM EX, XDCAM HD, HDCAM, HDCAM SR
and Trimaster monitors and accessories. Offer ends 3 Ist July 2010, terms and conditions apply.

For more information call (0)208 594 3336

Well Trade Services Ltd * Media Park * 40b River Road * London * IG|| 0DW +44 (0)208 594 3336 +44 (0)208 594 3338 sales@wtsbroadcast.com
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Steady on Hague!

The DSLR phenomenon has
grown at an extraordinary rate
recently as more cameramen
look to take advantage of the
high quality HD movie footage
these cameras can capture - so
Hague Camera Supports have
now designed a stabilizer
specifically for this range of
cameras which will allow the user
to further enhance the
quality of their
productions.

The New Hague DSLR Motion-
Cam is a handheld camera
stabilizing system that has been
specifically designed for DSLR
cameras such as the Canon 5D
and similar. These stills cameras
have become extremely popular
as alternatives to camcorders
due to the high quality recording
ability when used in HD Movie
Mode, but unfortunately they are

difficult to hold, especially when
you require moving camera
shots.

With the DSLR Motion-Cam you
can create super smooth
"Steadicam type" shots.

The new DSLR Motion-Cam has
been designed to cope with
different lenses being used and
overcome the fact that the tripod
hole is never in the centre of
balance - making them difficult
to balance on some stabilizers.
On the new DSLR Motion-Cam
Hague have increased the range
of movement forward and back,
plus added extra sideways
movement for balance
correction.

The crucial part of any stabilizer
is the gimble, as it is essential
that the handle is totally free
moving. The Hague DSLR
Motion-Cam's gimble has a
highly polished ball with a nylon
socket, plus a radial ball bearing
handle ensuring super free
movement. This makes it far
superior and more effective than
any other "ball type" stabilizer on
the market.

The stabilizer is supplied with a
selection of counterbalance
weights to support cameras up to
2kg. Once balanced, forward and
back fine trim is achieved by
manually moving the camera
plate forward or back - whilst
sideways fine trim achieved by
hinging the weights on the
counterbalance plate from side to
side.

For more details please contact Hague
Camera Supports direct - see Tripods
& Camera Supports in the Trade
Directory on page 13.

New PAG power

PAG, the camera power and
lighting specialist, has introduced
a new version of its budget
broadcast battery, the PAG L95e.
The 95 watt-hour Li-lon battery
is compatible with Anton-Bauer
chargers and camera mounts.

The PAG L95e (Model 9310A) is
a 14.8V 6.5Ah battery that has a
maximum continuous output
current rated at 7 amps. It has
been designed as a high-quality,
low-cost replacement for the
Anton-Bauer Dionic 90, and is
directly compatible with cameras
that incorporate the Anton-Bauer
battery mount. The significant
advantage of the new PAG L95e
is that it can be charged using
existing stocks of Anton-Bauer
Li-lon compatible chargers.

PAG claims that its L95e has a
better quality-to-price ratio than
any other battery in this market.
Premier-quality materials and
branded Li-lon cells are used in
its construction. It features a
comprehensive electronic
protection circuit which is itself
protected from the results of
damage to the cell pack. PAG
asserts that no other
manufacturer protects its Li-lon
batteries as thoroughly, and
guarantees the battery for 18
months.

The battery’s capacity indicator
displays charge status through

the
use of
five
LEDs.
Each LED
represents

approximately

20% of available capacity. When
the battery is on-load the display
will also provide an estimate of
remaining camera run-time. It
uses the five LEDs to indicate the
remaining hours and minutes.
Battery data such as serial
number, date of manufacture,
number of cycles and
temperature can be displayed on
the screen of the Anton-Bauer
charger (2000 series).

There is no restriction on the
number of PAG L95e batteries
that can be transported by air in
hand luggage, because its
capacity is below 100 watt-hours.

The L95e has a self-recovery
feature that enables it to be reset
after the protection circuit has
been tripped, by simply pressing
the display button. No ‘sleep
mode’ is required since the
display does not discharge the
battery between periods of use.

For more details please contact PAG
direct - see Batteries & Power in the
Trade Directory on page 11.

Hassle-free Hire Insurance

www.hireacamera.com has
announced a new insurance
product to help safeguard its
equipment when being hired.
The policy which is an extension
of its own insurance, ensures
that clients who rent are
protected from most perils that
might befall them.

Managing Director Guy
Thatcher said, “We have been
working hard behind the scenes
with our insurance adviser
Aaduki to arrange a product that
allows us to protect our own
equipment whilst on hire and to
extend the protections to clients
who hire from us as well.”

The new policy extension has all
the benefits of cover that Aaduki
offers on its bespoke
photographic policies including
full theft cover and accidental
damage in the UK and up to 60
days worldwide.

Guy added, “This new insurance
extension means that customers
can hire with confidence from us,
pay a small amount towards our
premium and have the security
of knowing they are covered in
the event of something going
wrong. The insurance extension
will be subject to the usual policy
excess and we have put all the
details online on our website so
customers can review it before
they decide if they wish to
include it with their hire.”

The new insurance product is
an opt-in policy that customers
can choose to add when they
book their hire. Customers can of
course provide their own
insurance should they wish to.

For more details please contact
Hireacamera.com direct - see
Equipment Rental in the Trade
Directory on page 12.

New ‘Blue’ from Vinten

Vinten is launching its new Vision
blue at IBC2010. This new,
competitively priced tripod system
is designed to provide the
experienced camera operator with
professional support to match the
extremely high-performance of
today’s popular small lightweight
camcorders and DSLRs equipped
for video. Vision blue addresses
the need for a broadcast quality
tripod system capable of
genuinely balancing the smaller,
lightly accessorised cameras,
managing payloads between 2.1 -
5kg / 4.6 — 11lbs with a low centre
of gravity of approx. 55mm.

The Vision blue head
incorporates Vinten’s innovative
and award winning Perfect
Balance technology, an integral
part of Vinten’s existing Vision
range, which enables consistent
movement and easy positioning of
the camera at any angle helping
operators to achieve perfect shots
with minimal effort. It also
features infinitely adjustable
Vision LF drag technology for silky
smooth movement and precise
framing. This functionality has
never before been available for
such light cameras, and will bring
a new consistency of movement
to every user.

The Vision blue is sold as a
complete system with either a

two-stage aluminium or carbon
fibre tripod and a choice of floor
or mid-level spreader. It also
includes a high contrast blue LED
illuminated levelling bubble for
quick and accurate set-up in all
lighting situations.

“All camera operators and
professional videographers
want the same thing:
smooth, predictable
and controllable
movement; fast
set-up; and a
reliable
product,” said
Peter Harman,
Vinten product
manager.

“With Vision
blue, we can now bring true
Vinten Vision performance to
users - ensuring for the very first
time - that operators of the
smallest professional cameras can
work without creative
compromise. We know this is
something the market has been
waiting for and we are delighted
to be able to showcase the Vision
blue for the first time at IBC (Hall
11 - Stand F60)” concludes
Harman.

For more details please contact Vinten
direct - see Tripods & Camera
Supports in the Trade Directory on
page 13.
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Canon’s latest professional
video cameras.
The new benchmark.

XF305 and XF300 have been designed to provide outstanding
image quality. For the first time ever in a handheld professional
video camera, the new models utilise the MPEG-2 Full HD recording
codec with 4:2:2 colour sampling at up to 50Mbps, capturing
broadcast-quality footage in stunning detail.

XF305 XF300

Also including peace of mind with Canon
Professional Services support.

Canon ; Professional Services

you can

www.canon.co.uk/cps www.canon.ie/cps
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Area 10V News

North & West
Yorkshire

By Roger
Staniland

Wow what an
evening, 13
members
assembled in
the function room at the Lord
Darcy in Alwoodley on the
outskirts of Leeds to watch and
listen to a presentation by Jason
Torbitt a freelance Steadicam
Operator on the workings of that
piece of equipment we see
almost everyday on our
television screen and yet
probably don’t know that much
about.

Jason, a freelance Steadicam
Owner-Operator, Lighting
Cameraman and Camera
Operator who works across
Broadcast and Film productions,
and is based in Manchester and
London. With 6-years of
experience in the industry, he
has steadily built up a reputation
for his high quality of work,
stamina, enthusiasm and
professionalism which certainly
came across in his presentation.
Jason works throughout the UK,
Europe and Worldwide and has
worked in most European
countries, and is well
experienced travelling and flying

with equipment. Jason has
worked across Feature Films,
Shorts, Music Promos, Drama,
Outside Broadcasts, Studio, Live
Events, Television Series,
Commercials, Music Concerts,
News, Sport, Soaps,
Documentary and the Corporate
sector.

Jason commenced his
presentation by describing and
showing the different pieces of
equipment that goes into making
up the steadicam including the
support required prior to
mounting on the body. His first
piece of equipment was the Mk-V
Evolution Modular Sled System
with which he showed the setting
up procedure to ensure that the
camera was correctly balanced.
This consists of first checking the
drop time by lifting the bottom
weight to the horizontal position
and letting it drop. Correctly
balanced it should swing without
any turn.

The second test is the static
balance which is to ensure that
camera mount etc is level in both
directions. The dynamic balance
comes next which ensured that
the equipment always returns to
the correct position and finally
the swing check ensuring that
the whole system swings in line

without any rotation. The weight
of this equipment has to be felt
to be believed. Therefore a
snugly fitting vest is the answer
to working with this equipment
for long periods.

Jason then showed his latest

acquisition, the Tiffen Steadicam.

The Tiffen offers you a complete
line of state-of-the-art models to
meet your film and video needs
and is committed to support the
needs of the motion picture,
broadcast and professional
imaging industries and will
continue to develop the latest
Steadicam technology.

All in all a wonderful and
extremely informative evening
and many thanks must go to
Jason and his colleague John for
putting on such a great
presentation.

For more information about
Jason Torbitt and his work, his
website is www.steadicam-
facilities.co.uk. B

Midlands

By Chris North
The 10V
VideoSkills
evening
workshop is
currently touring
the regions.
Area 6 was fortunate to be one of
the first areas to host this
seminar session in May.
Presented by Martin Kay, the
founder of Zen Computers, it
sets out all you need to know
about codecs and video
compression to achieve the best

and most efficient distribution of
videos on the web.

Martin explains the basics of
compression and what you can
do to reduce file sizes and get
the best download speeds whilst
maintaining picture quality. How
you can make life easier for the
compression codecs by thinking
about your subject matter,
background and camera
movement as well as how to
calculate file sizes and bit rates
to ensure that your videos can be
viewed easily by most web users.

Martin tests compression to

destruction to show exactly how
artefacts and picture breakup
occurs when the compression is
not appropriate for the subject
matter.

We had a very full evening
from 7.30 until after 10 o'clock,
with loads of questions and very
full answers - illustrated by a
variety of video clips in various
forms that Martin had loaded up.
So if you want to get to grips
with compression and codecs -
then you should not miss this
session when it comes to your
area. l

Dorset,
Wiltshire &
Hampshire
By Bryan
Stanislas
Over the last :
18-months or so
we have
managed to
have at least one meeting a
month at either Botley Fire
Station or New Forest Post
Productions premises on the
Hampshire/Wiltshire boarder,

with subjects ranging from
camera mounting systems
through to talks from Tiffen on
filters and post production filter
software, all with great success.
Nick Curtis of NFPP has been a
valuable helper and asset to Area
13 in providing not only a central
venue for members to attend but
also with the facilities that NFPP
offer.

With this in mind and due to
the success that Area 13 has
enjoyed so far with its meetings,

aal - ,
I would like to take this
opportunity to announce that
Nick Curtis M.M.Inst.V has
stepped forward to help out with
10V Area 13. Thanks Nick! B

Find out about 10V

Meetings in your Area...
The IOV holds meetings on an area
basis throughout the year. If you
would like to receive notification by
email of when your nearest
meetings are being held, simply
register on the 10V’s website. You
can then subscribe to receive
automatic emails when new
meeting notices are posted by the
Area Rep. Full details of how to
register and subscribe can be found
in the ‘Using this Site’ section located
in the upper main menu of the
website.

Scotland North
Brian Rae - brian.rae@iov.co.uk
01224 862100

Scotland South
Tony Nimmo - tony.nimmo@iov.co.uk
01555 661541

North East England
Mike Trewhella - mike.trewhella@iov.co.uk
0191 536 6535

North West England
Phil Janvier - phil.janvier@iov.co.uk
0151 487 9338

S. Yorks, Humberside & Lincs.
Brian Fernley - 0115 989 2787
brian.fernley@iov.co.uk

Ross Ironfield - 01522 872 328
ross.ironfield@iov.co.uk

North & West Yorkshire
Roger Staniland - roger.staniland@iov.co.uk
07511 548189

North Wales & Borders
Rowland Barker - rowland.barker@iov.co.uk
01490 430507

Midlands
Chris North - chris.north@iov.co.uk
01530 836700

East Anglia & Al Corridor
Bill Platts - bill.platts@iov.co.uk
01733 370922

South Wales & Bristol Channel
Rep to be confirmed

West London, Middlesex & Herts.
Emerson Bovell - emerson.bovell@iov.co.uk
020 8575 2842

Oxfordshire, M1 Corridor & NW London
Anthony Barnett - anthony.barnett@iov.co.uk
01553 776995

Essex, Herts, N, E & Central London
Zulgar Cheema - zulgar.cheema@iov.co.uk
01279 413260

West Country
Lara & lan Lewis - lara.lewis@iov.co.uk
01752 691210

Dorset, Wiltshire & Hampshire
Bryan Stanislas - bryan.stanislas@iov.co.uk
0845 260 7737

Sussex, Berks, Surrey & SW London
Mike West - mike.west@iov.co.uk
01903 892951

Kent & SE London
Peter Snell - peter.snell@iov.co.uk
01634 723838

Ireland - Ulster
Rep to be confirmed

Ireland - Leinster
Mark Quinn - mark.quinn@iov.co.uk
01 835 3389

Ireland - Munster
John Berry - john.berry@iov.co.uk
021 436 2299

Ireland - Connacht
John Murphy - john.murphy@iov.co.uk
087 688 6720

If you would like to present your
products or services at local 10V
meetings - please contact the 10V’s
Central Office on 020 8502 3817 or
email info@iov.co.uk
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3D Graphics & Animation

Push Creativity

Lynwode Lodge, Walesby Road, Market Rasen,
Lincolnshire LN8 3EY

Tel: 01673 843852

Email: ashley@push.uk.net

Web: www.push.uk.net

The Electronic Picture Company

128 Beckets View, Northampton, NN1 5NJ
Tel: 0796 879 4887

Email: pablo@theelectronicpicturecompany.com
Web: www.theelectronicpicturecompany.com

Audio Equipment Supplies

Roland UK Ltd

Atlantic Close

Swansea SA7 9FJ

Tel: 01792 702701

Email: info@rolandsg.co.uk
Web: www.rolandsg.co.uk

HHB Communications Ltd
73 - 75 Scrubs Lane,
London NW10 6QU

Tel: 020 8962 5000

Fax: 020 8962 5050

Email: sales@hhb.co.uk
Web: www.hhb.co.uk

IDX Technology Europe

9 Langley Park, Waterside Drive, Langley,
Berkshire SL3 6EZ

Tel: 01753 593724

Fax: 01753 595104

Email: idx.europe@idx.tv

Web: www.idx-europe.co.uk

Planet Audio

Pinewood Studios, Pinewood Road, Iver Heath,
Buckinghamshire SLO ONH

Tel: 01753 422 750

Fax : 01753 656 683

Email: sales@planetaudiosystems.co.uk

Web: www.planetaudiosystems.co.uk

Rycote Microphone Windshields Ltd
Libbys Drive, Slad Road, Stroud,
Gloucestershire GL5 1RN

Tel: 01453 759338

Fax: 01453 764249

Email: inffo@rycote.com

Web: www.rycote.com

Sennheiser UK Ltd

3 Century Point, Halifax Road, High Wycombe,
Buckinghamshire HP12 3SL

Tel: 01494 551551

Fax: 01494 551550

Email: info@sennheiser.co.uk

Web: www.sennheiser.co.uk

Soundkit

12 Earle Place, Canton,
Cardiff CF5 1INZ

Tel: 02920 342907

Fax: 02920231235

Email: martyn@soundkit.co.uk
Web: www.soundkit.co.uk

Authoring Video To DVD

Authoring Services & RocketDVD
Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW

Tel: 01264 336330

Email: info@replication.com

Web: www.replication.com

PElﬁiDGE

Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

Chromakey Supplies

Cranes & Remote Heads

VFX Blue Screen Solutions (Bristol UK Ltd)
Unit 3, Sutherland Court, Tolpits Lane,
Watford WD18 9SP

Tel: 01923 779333

Fax: 01923 779666

Email: vfx.sales@bristolpaint.com

Web: www.bristolpaint.com

Commemorative Video & DVD Cases

W
karina krafts

ww karnaiats. com

Manufacturers
2 Suppiers of
Media Cases &
GIFE Packaging

Batteries & Power

DS Video Facilities

Unit 27, Metro Centre, Britannia Way,

Coronation Road, London NW10 7PR
Tel: 020 8965 8060

Tel: 0141 300 3404 (Glasgow office)

Email: info@dsvideo.freeserve.co.uk

Web: www.dsvideo.co.uk

IDX Technology Europe

9 Langley Park, Waterside Drive, Langley,
Berkshire SL3 6EZ

Tel: 01753 593724

Fax: 01753 595104

Email: idx.europe@idx.tv

Web: www.idx-europe.co.uk

PAG

565 Kingston Road, Raynes Park,
London SW20 8SA

Tel: 020 8543 3131

Email: sales@paguk.com

Web: www.paguk.com

Photon Beard Ltd

Unit K3, Cherry Court Way, Stanbridge Road,
Leighton Buzzard, Bedfordshire LU7 4UH
Tel: 01525 850911

Email: info@photonbeard.com

Web: www.photonbeard.com

Camera Lenses & Filters

Calumet Pro Video (Formatt Filters)
93-103 Drummond Street, London NW1 2HJ
Tel: 08706 030303 (option 4)

Email: provideo@calumetphoto.co.uk
Web: www.calumetphoto.co.uk

IDX Technology Europe (Century Optics)
9 Langley Park, Waterside Drive, Langley,
Berkshire SL3 6EZ

Tel: 01753 593724

Fax: 01753 595104

Email: idx.europe@idx.tv

Web: www.idx-europe.co.uk

Karina Krafts

Complex 7, 34 Nelson Road, Ystrad Mynach,
Hengoed, Mid Glamorgan CF82 7BP

Tel: 01443 815595

Fax: 01443 862204

Email: sales@karinakrafts.com

Web: www.karinakrafts.com
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Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

Warehouse Video Services

Burnside, Horton Road, Staines, Middx. TW19 6BQ
Tel: 01753 689400

Fax: 01753 689401

Email: sales@warehouse-video.co.uk

Web: www.warehouse-video.co.uk

Computer Software & Hardware

AV3 Software

Suite 51 Basepoint Business & Innovation Centre,
Caxton Close, Andover, Hampshire SP10 3FG
Tel: 01264 326312/ 3

Email: marketing@av3software.com

Web: www.av3software.com

Mac Universe

Pinewood Studios Pinewood Road Iver Heath
SLO ONH

Tel: 01753 422 750

Fax: 01753 656 683

Email : sales@macuniverse.com

Web: www.macuniverse.com
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Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

Camera Soft Cases & Bags

Copyright Free & Commissioned Music

Manfrotto Distribution

(formerly Bogen Imaging)

Unit 4, The Enterprise Centre, Kelvin Lane,
Crawley, West Sussex RH10 9PE

Tel: 01293 583300

Fax: 01293 583301

Email: info@manfrottodistribution.co.uk
Web: www.manfrottodistribution.co.uk

IDX Technology Europe

9 Langley Park, Waterside Drive, Langley,
Berkshire SL3 6EZ

Tel: 01753 593724

Fax: 01753 595104

Email: idx.europe@idx.tv

Web: www.idx-europe.co.uk

Call sales on 020 8502 3817

AKM Music

PO Box 3199, Kenilworth CV8 2ZP
Tel: 01926 864068

Email: akm@akmmusic.co.uk
Web: www.akmmusic.co.uk

Chris Worth Productions

7 Blanchard Road, Louth, Lincs. LN11 8YH
Tel: 01507 601546

Fax: 01507 601546

Email: info@chrisworthproductions.com
Web: www.chrisworthproductions.com

Also online at www.iov.co.uk...

Calumet Pro Video (Cambo distributor)
93-103 Drummond Street, London NW1 2HJ
Tel: 08706 030303 (option 4)

Email: provideo@calumetphoto.co.uk
Web: www.calumetphoto.co.uk

Dimming Equipment

LCC Photon Technik

Watt House, Pirbright Road, Normandy,
Surrey GU3 2AG

Tel: 01483 813814

Fax: 01483 811668

Email: info@Icc-lighting.co.uk

Web: www.lcc-lighting.co.uk

Photon Beard Ltd

Unit K3, Cherry Court Way, Stanbridge Road,
Leighton Buzzard, Bedfordshire LU7 4UH
Tel: 01525 850911

Email: info@photonbeard.com

Web: www.photonbeard.com

Dolly & Track Systems

Calumet Pro Video (Cambo distributor)
93-103 Drummond Street, London NW1 2HJ
Tel: 08706 030303 (option 4)

Email: provideo@calumetphoto.co.uk
Web: www.calumetphoto.co.uk

PEC Video Ltd

65-66 Dean Street, Soho,
London W1D 4PL

Tel: 020 7437 4633

Fax: 020 7025 1320
Email: sales@pec.co.uk
Web: www.pec.co.uk

Drapes

T3 Photon Technik
LCC Photon Technik
Watt House, Pirbright Road, Normandy,
Surrey GU3 2AG
Tel: 01483 813814
Fax: 01483811668
Email: info@Icc-lighting.co.uk
Web: www.lcc-lighting.co.uk

Duplication Services

Copytrax Technologies UK Ltd

35 Dry Drayton Industries, Scotland Road, Dry
Drayton, Cambridge CB23 8AT

Tel: +44 (0) 844 8156225

Email: philipall@copytrax.com

Web: www. copytrax.com

Multi Media Replication Ltd

Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW

Tel: 01264 336330

Email: info@replication.com

Web: www.replication.com
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Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

www.iov.com B Focus Magazine B September 2010 B 11



DVD & CD Applications
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Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

DVD & CD Replication Services

Intelligent Television and Video Ltd

ITVV House, Norwood Street, Scarborough,
North Yorkshire YO12 7EQ

Tel: 0800 137423

Fax: 0800 0265050

Email: inffo@itvv.net

Web: www.itvv.net

Multi Media Replication Ltd

Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW

Tel: 01264 336330

Email: info@replication.com

Web: www.replication.com
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Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

DVD Duplication Equipment

Edinburgh Store

3 Bonnington Business Centre, Tennant Street,
Leith EH6 5HG

Tel: 0131 553 9979

Email: provideo@calumetphoto.co.uk

Web: www.calumetphoto.co.uk

Belfast Store

Boucher Plaza Unit 2, 4-6 Boucher Road,
Belfast BT12 6HR

Tel: 02890 777770

Email: provideo@calumetphoto.co.uk
Web: www.calumetphoto.co.uk

Camerakit UK

Unit 5, ABS Business Park, Viaduct Street,
Stanningley, Leeds LS28 6AU

Tel: 01132 573005

Email : sales@camerakit.tv

Web: www.camerakit.tv

D + P Multimedia Products Ltd

Unit 1, Terenure Business Park, Beechlawn
Way, Terenure Village, Dublin 6W

Tel: +353 1 4924374

Fax: +353 14924372

Email : sales@camerakit.ie

Web: www.camerakit.ie

Holdan Ltd

Unit 2 Waterside Business Park, Waterside,
Hadfield, Glossop, Derbyshire SK13 1BE
Tel: 0845 1304445

Email: sales@holdan.co.uk

Web: www.holdan.co.uk

H. Preston Professional Video

103 Worcester Road, Malvern, Worcester,
WR14 1EP

Tel: 01684 575486

Email: jpreston@hpreston.co.uk

Web: www.videokit.co.uk

LEQ Ltd.

www.LEQonline.co.uk

Copytrax Technologies UK Ltd

35 Dry Drayton Industries, Scotland Road, Dry
Drayton, Cambridge CB23 8AT

Tel: +44 (0) 844 8156225

Email: philipall@copytrax.com

Web: www. copytrax.com

LEQ Ltd (Lightweight Equipment)
Beech House, 62 York Road, Sutton,
Surrey SM26HJ

Tel: +44 (0) 20 8770 7790

Email: Tonycovell@talktalk.net

Equipment Rental

Lighting

Calumet Pro Video

93-103 Drummond Street, London NW1 2HJ
Tel: 08706 030303 (option 2)

Email: rentals@calumetphoto.co.uk

Web: www.calumetphoto.co.uk

Hireacamera.com

Unit 5 Wellbrook Farm, Berkley Road, Mayfield,
East Sussex TN20 6EH

Tel: 01435 873028

Fax: 01435 874841

Email: info@hireacamera.com

Web: www.hireacamera.com

Kitroom Monkey Limited

Ealing Film Studios, Ealing Green,
London W5 5EP

Tel: 0845 166 2597

Mobile: 07739 806807

Email: mail@kitroommonkey.co.uk
Web: www.kitroommonkey.co.uk

Equipment Service & Repair

ARRI (GB) Limited

2 High Bridge, Oxford Road, Uxbridge,
Middlesex UB8 1LX

Tel: 01895 457000

Email: sdaly@arri-gh.com

Web: www.arri.com

Cirro Lite (Europe) Ltd

3 Barretts Green Road, London NW10 7AE
Tel: 020 8955 6700

Email: sales@cirrolite.com

Web: www.cirrolite.com

laniro UK Ltd

Unit 19, Walkers Road, Manorside Industrial
Estate, Redditch, Worcestershire B98 9HE
Tel: 01527 596955

Fax: 01527 596788

Email: info@ianirouk.com

Web: www.ianirodirect.com
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Calumet Pro Video

93-103 Drummond Street, London NW1 2HJ
Tel: 08706 030303 (option 4)

Email: provideo@calumetphoto.co.uk
Web: www.calumetphoto.co.uk

Thear Technology Limited

TTL House, Sheeptick End, nr Lidlington,
Bedfordshire MK43 0SF

Tel: 01525 841999

Fax: 01525 841009

Email: service@theartechnology.co.uk
Web: www.theartechnology.co.uk

LCC Photon Technik

Watt House, Pirbright Road, Normandy,
Surrey GU3 2AG

Tel: 01483 813814

Fax: 01483 811668

Email: info@Icc-lighting.co.uk

Web: www.lcc-lighting.co.uk

Photon Beard Ltd

Unit K3, Cherry Court Way, Stanbridge Road,
Leighton Buzzard, Bedfordshire LU7 4UH
Tel: 01525 850911

Email: info@photonbeard.com

Web: www.photonbeard.com

Grip Equipment

laniro UK Ltd

Unit 19, Walkers Road, Manorside Industrial
Estate, Redditch, Worcestershire B98 9HE
Tel: 01527 596955

Fax: 01527 596788

Email: info@ianirouk.com

Web: www.ianirodirect.com
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Multi Media Replication Ltd

Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW

Tel: 01264 336330

Email: info@replication.com

Web: www.replication.com
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Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

Planet Video

Pinewood Studios, Pinewood Road, Iver Heath,
Buckinghamshire SLO ONH

Tel: 01753 422 750

Fax: 01753 656 683

Email : sales@planetvideosystems.co.uk

Web: www.planetvideosystems.co.uk

Proactive UK Ltd

1 Eastman Way, Hemel Hempsted HP2 7DU
Tel: 01442 253313

Fax: 01442 260913

Email: sales@proav.co.uk

Web: www.proav.co.uk

Production Gear Ltd

Millennium Studios, Elstree Way,
Borehamwood, Hertfordshire WD6 1SF
Tel: 020 8236 1212

Email: sales@productiongear.co.uk
Web: www.productiongear.co.uk

Equipment Dealers

Calumet Pro Video

London Store

93-103 Drummond Street, London NW1 2HJ
Tel: 08706 030303 (option 4)

Email: provideo@calumetphoto.co.uk
Web: www.calumetphoto.co.uk

Manchester Store

Unit 4, Downing Street Industrial Estate,
Charlton Place, Manchester M12 6HH
Tel: 0161 274 4455

Email: provideo@calumetphoto.co.uk
Web: www.calumetphoto.co.uk

Top Teks Ltd

Bridge House, Royal Quay, Park Lane,
Harefield, Middlesex UB9 6JA

Tel: 01895 855655

Fax: 01895 822232

Email: Sales@top-teks.co.uk

Web: www.top-teks.co.uk

WTS Broadcast Limited

Media Park, 40b River Road,
Barking, Essex 1G11 ODW

Tel:  +44(0) 208 594 3336

Fax: +44(0) 208 594 1552
Email: sales@wtsbroadcast.com
Web:  www.wtshroadcast.com

Call sales on 020 8502 3817
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ROTOLIGHT"

Rotolight Inc.

Pinewood Studios, Pinewood Road, Iver Heath
Buckinghamshire SLO ONH

Tel: 01753 656 170

Fax: 01753 656 683

Email: sales@rotolight.com

Web: www.rotolight.com

—

LCC Photon Technik

Waitt House, Pirbright Road, Normandy,
Surrey GU3 2AG

Tel: 01483 813814

Fax: 01483811668

Email: info@Icc-lighting.co.uk

Web: www.lcc-lighting.co.uk

Nonlinear & Hybrid Systems

David Vincent Clarke Ltd
3-4 Westbourne Grove, Hove,
East Sussex BN3 5PJ

Tel: 01273 205700

Fax: 01273 917099

Email: sales@dvc.uk.com
Web: www.dvc.uk.com

Insurance Companies

Aaduki Multimedia Insurance
Bridge House, Okehampton,
Devon EX20 1DL

Tel: 0845 838 6933

Fax: 0845 838 6933

Email: inffo@aaduki.com

Web: www.aaduki.com

{_,a’[ planetvideo

Planet Video

Pinewood Studios, Pinewood Road, Iver Heath,
Buckinghamshire SLO ONH

Tel: 01753 422 750

Fax: 01753 656 683

Email : sales@planetvideosystems.co.uk

Web: www.planetvideosystems.co.uk

Photo-Shield Winsover Howden

Unit 7a, Winsover Centre, Winsover Road,
Spalding, Lincolnshire PE11 1EJ

Tel: 01775 716690

Email: steve@winsoverhowden.com
Web: www.winsoverhowden.com

Afowergate camerasure

Towergate Camerasure

Funtley Court, Funtley Hill, Fareham,
Hampshire PO16 7UY

Tel: 0870 4115511

Email: camerasure@towergate.co.uk
Web: www.towergatecamerasure.co.uk

Also online at www.iov.co

Roland UK Ltd

Atlantic Close

Swansea SA7 9FJ

Tel: 01792 702701

Email: info@rolandsg.co.uk
Web: www.rolandsg.co.uk

ZEN Computer Services

3 Carolina Way, Salford Quays,
Manchester M50 2ZY

Tel: 0161 736 5300

Fax: 0161 736 5303

Email: info@zenvideo.co.uk
Web: www.zenvideo.co.uk




Radio Microphones

Sennheiser UK Ltd

3 Century Point, Halifax Road, High Wycombe,
Buckinghamshire HP12 3SL

Tel: 01494 551551

Fax: 01494 551550

Email: info@sennheiser.co.uk

Web: www.sennheiser.co.uk

Soundkit

12 Earle Place, Canton, Cardiff CF5 1NZ
Tel: 02920 342907

Fax: 02920231235

Email: martyn@soundkit.co.uk

Web: www.soundkit.co.uk

Recordable Media - CD / DVD / Tape

APR Media

Media House, Unit 18 Rylands Industrial Estate,
Bagley Road, Wellington, Somerset TA21 9PZ
Tel: 01823 669166

Email: sales@aprmedia.com

Web: www.aprmedia.com

Multi Media Replication Ltd

Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW

Tel: 01264 336330

Email: info@replication.com

Web: www.replication.com
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Penridge Multi-Media

The Barn, Rashwood Meadow, Droitwich Spa,

Worcestershire WR9 0BS

Tel: 01527 861911

Email: sales@penridge.com

Web: www.penridge.com

laniro UK (Libec)

Unit 19, Walkers Road, Manorside Industrial
Estate, Redditch, Worcestershire B98 9HE
Tel: 01527 596955

Fax: 01527 596788

Email: info@ianirouk.com

Web: www.ianirodirect.com

IDX Technology Europe

9 Langley Park, Waterside Drive, Langley,
Berkshire SL3 6EZ

Tel: 01753 593724

Fax: 01753 595104

Email: idx.europe@idx.tv

Web: www.idx-europe.co.uk
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Vinten

Camera Dynamics Ltd, Western Way, Bury St
Edmunds, Suffolk IP33 3TB

Tel: 01284 752121

Web: www.vinten.com

Video Accessories

Keene Electronics

Old Hall, Unit 9, Mills Bus. Pk, Station Road,
Little Eaton, Derby DE21 5DN

Tel: 01332 830550

Email: sales@keene.co.uk

Web: www.keene.co.uk

GET YOUR COMPANY
LISTED

In Focus magazine and on the IOV web site -
www.iov.co.uk - from £145 per year

TRADE DIRECTORY

The simple guide to finding the right supplier

P o ks

supplior?
the Fcus office and we il starch cor extsnsive database o help you in
ToUr quess. Cof o4 (3] 20 FSOE 1037, or emad Facus@ie.co.ok.

Video Manufacturers

Canon

Canon UK Ltd

Woodhatch, Reigate, Surrey RH2 8BF
Tel: 01737 220 000

Email: Matt_Beard@cuk.canon.co.uk
Web: www.canon.co.uk

Studio Lighting Design

m Photon Technik

LCC Photon Technik

Watt House, Pirbright Road, Normandy,
Surrey GU3 2AG

Tel: 01483 813814

Fax: 01483811668

Email: info@Icc-lighting.co.uk

Web: www.lcc-lighting.co.uk

Photon Beard Ltd

Unit K3, Cherry Court Way, Stanbridge Road,
Leighton Buzzard, Bedfordshire LU7 4UH
Tel: 01525 850911

Email: info@photonbeard.com

Web: www.photonbeard.com

Studio & Lighting Services

3 Cedar Drive, Loughton, Essex 1G10 2PA
Tel: 020 8418 9848

Email: peter@slservices.co.uk

Web: www.slservices.co.uk

Teleprompting

Autocue Group

Unit 3, Puma Trade Park, 145 Morden Road,
Mitcham, Surrey CR4 4DG

Tel: +44 (0)20 8665 2992

Fax: +44 (0)20 8687 4869

Email: sales@autocue.co.uk

Web: www.autocue-qtv.com

JVC Professional Europe

JVC House, JVC Business Park, 12 Priestley
Way, London NW2 7BA

Tel: 020 8208 6200

Email: sales@jvcpro.co.uk

Web: www.jvcpro.co.uk

Panasonic Business Systems

Panasonic House, Willoughby Road, Bracknell,
Berkshire RG12 8FP

Tel: 01344 853855

Fax: 01344 853847

Email: enquiries@panasonic-pbe.co.uk

Web: www.panasonic-broadcast.com

SONY

Sony Broadcast & Professional UK
The Heights, Brooklands, Weybridge,
Surrey KT13 OXW

Tel: 01932 816275

Web: www.sonybiz.net

TV One Limited

Unit V, Continental Approach, Westwood
Industrial Estate, Margate, Kent CT9 4JG
Tel: 01843 873300

Email: sales@tvone.com

Web: www.tvone.co.uk

PortaPrompt

Lane End Road, Sands, High Wycombe,
Buckinghamshire HP12 4JQ

Tel: 01494 450414

Email: sales@portaprompt.co.uk

Web: www.portaprompt.co.uk

Tripods & Camera Supports

Hague Camera Supports
Mile End Road, Colwick,
Nottingham NG4 2DW
Tel: 0115 987 0031

Email: info@b-hague.co.uk
Web: www.b-hague.co.uk

Voiceover Services

Jane Farnham

Tel: 01753 664014

Email: jane@janefarnham.com
Web: www.janefarnham.com

Call sales on 020 8502 3817

Tha 100 arm rarribarn o
tha Trads

S
.-

All these benefits from a Trade Subscription of
just £145 p.a:

* Listing in the Trade Directory of Focus magazine

* Listing in the searchable Trade Directory on the IOV web site -
WWW.ioVv.co.uk

* Link from the IOV web site Trade Directory to your own web
site

X Automatic discounts on advertising

* Priority consideration of your company news/press releases
for publication in Focus azine

X% Priority introduction to IOV regional meetings

* Product reviews undertaken by professionals in true
working situations

* And last, but not least, our excellent magazine delivered every
to your door!

Additional Headings Welcome!
Call Kevin Cook on +44 (0) 20 8502 3817

IOV Focus Limited
PO Box 625
Loughton

1G10 3GZ

United Kingdom
kevin.cook@iov.co.uk

Also online at www.iov.co.uk...
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MY VIDeD l
SINESS
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Like all good stories, the
story of your videography
business will need a
beginning, middle and an
end. Most of you will be at
the beginning or in the middle
of that story now, but the end
is something that is rarely
considered by those setting
up a business — despite its
inevitability.

Most live in hope that one
day they will be able to sell up
and retire on the proceeds but, in
reality, that’s not going to
happen unless you plan for it.
This month I’'m going to examine
the common conclusions to
videography businesses.

Natural endings

Many of you will simply keep
working right up until your last
breath or until you are unable to
continue. This might sound
dramatic and the worst possible
outcome, but to some of you it
might be the most desirable
conclusion. Videography is an
enjoyable way to earn a living
and to many outsiders it does
not represent what they would
call “work”. Sure, running any
business has its stresses and
strains, and there are some
activities that require some
physical wellbeing, but generally
speaking it's something that you
can do at any stage of life. | also

happen to believe that anything
that keeps your brain active, as
well as providing you with some
physical demands, is a good

thing. If you can earn money at
it too that’s got to be a positive
thing.

There are many
videographers who enter this
business once they have reached
retirement age and have the
benefit of a company pension
scheme or have taken early
retirement. This is another
indication that videography is
something that you can do and
enjoy right through your life.
However, so that you don’t leave
a mess for those that you leave
behind you will have to apply
some thought as to what
happens to existing clients,
unfinished projects and any
residual business that you leave
behind.

The disappearing

business

Another common scenario is that
videography businesses are left
to simply fade away or gradually
run down. This will obviously
depend on you having an
alternative income such as
pensions and savings. It might
well be that videography has
only provided for a little extra
cash and losing it would not have
a great impact on your lifestyle.
Of all the scenarios, this is the
most common. If you have not
made previous provisions to
allow this you will need to build
pension savings into your pricing
structure. After all, its got to
come from somewhere.

Cashing in your chips
If your dream ending is that you
will build the business to the
point of selling it as a going
concern (and retiring on the
proceeds) then you will have to
build the business in a way that
it becomes sellable. This might
vary from outright sale, to selling
parts of the business or assets
off, through to selling shares and
retaining a silent interest in the
business. Regardless of which
scenario you desire, these are all
challenging by the very nature of
the business itself.

The vast majority of wedding
videographers will have very
little in the way of cash value in
their future bookings. You might
well get to the point of having
bookings two or three years in
advance, but it is unlikely that
this will have any great book
value. This is also true of
corporate video. There might
well be some regular clients with
contracts extending over a year
or so, but these will rarely be
something with great value or
certainty.

Having said this, there are
ways in which you can increase
your chances of selling the
business and reaching your goal.
Probably the most important
thing is to depersonalise the
business. If you build a brand
around yourself any potential
purchaser is unlikely to find this
an attractive and safe investment
as, potentially, the goodwill could
end on your retirement from the
business.

A strong and neutral brand is
going to have much wider
appeal. This doesn’t mean you
can’t use names within the
trading name, it just means that
you need to concentrate your
efforts on building a reputation
for the business rather than one
for yourself. This being said,
the task is made much easier if
you have a generic brand name,
or maybe something with a
location identity (e.g. Bristol
Videography) as this can be
more transparently transferred
from proprietor to proprietor.

Naming your business in this
way should also help you to
establish distance between you,
the person, and the business and
services you provide. When you
talk to clients use “We” as

opposed to “I” — ‘We provide a
complete script to screen
service...’

Company structure
Selling the business will be easier
if you are trading as a limited
company. Not only will it have a
more established feel to it, but
you will also have some more
options open to you. Any
existing contracts will be
between your client and the
business — and not you. This will
give buyers additional confidence
that you are not going to sell
them the business and then
continue to trade with your old
clients.

With a limited company you
also have the option to sell all or
part of the shares. You could of
course do this by way of a
partnership agreement but a
limited company shares offer is a
lot clearer. You could, for
instance, sell off part of the
shares and retain a proportion to
provide you with some residual
value or even an income if the
business can sustain it. Giving
the new major shareholder first
option on the sale of your own
shares might also be an
attractive proposition. In fact,
there are quite a few variables
which make forming a limited
company a much more attractive
proposition when it comes to
selling the business on.

There will probably be a
period where the business is
transferred to its new owner and
you will be retained for a certain
period to ensure the smooth
transition. You need to think
about this as it might be as long
as 12-months before you are
fully detached. You will probably
also have to agree to not set up
business in competition with the
new buyer for a given period
after the sale — which is quite
understandable.
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Curb appeal

As | said at the beginning of this
article, your exit strategy is
probably not uppermost in your
mind at present. However, by
starting your business with this
in mind might well pay dividends
later. Try to put yourself in the
mind of a buyer and think of the
things that you would like to see
in an off-the-shelf business. You
would want a ready-made and
established brand, a list of clients
and contracts, proven and easy
to adopt systems and procedures
— and pretty much every piece of
technology that will enable you
to continue trading from day
one. If you run your business
with a weak or personalised
brand image, do not maintain
accurate and up to date client
records, only have verbal
agreements with your clients,
run the business without formal
structure or systems — and don’t
keep up to date with technology
or at least keep it well
maintained — let’s face it, would
you want to buy into it?

You’ll note that I've not
mentioned a healthy balance
sheet as one would expect that
this really goes without saying.
However there is a great
temptation, especially in relation
to domestic work such as
weddings, to do things on an
undeclared cash-in-hand basis.
Not only is this illegal (unless you
declare it all), but it would take a
foolish buyer to invest in a
business which has apparently
survived on undisclosed or
unaccounted income.

Assets

Besides the equipment, and
possibly business premises, there
are other tangible assets you can
build up in your business. The
most valuable of which could be
the images you have acquired on
video. This is especially true of
those who develop SIV titles.

Not only will there often be a
value in the copyright of the raw
material, but you should also
have a proven track record of
sales and a database of
customers who buy them. This
is one of the strongest reasons
why | believe that SIV production
should be part of the makeup of
a videography business. Not
only does it present an
opportunity for profits whilst you
are in business but it will also
represent a value should you
ever decide to sell.

Agents & Buyers
Whatever format or structure of
your business, if you get to the
point of wanting to sell it on
there is great merit in placing
this in the hands of someone
else. Whether you chose to do
this through your accountant,
your solicitor or a business
transfer agency, the real value
comes in placing a barrier
between you and the buyer.
There will no doubt be some
negotiation, and whilst you might
feel confident with this process it
will get personal. You might well
feel insulted by early offers,
whereas your agency or
representative should be able to
shield you from this experience.
It might cost you in the way of
commission but you might also
find their experience in
negotiating a better deal pays for
this.

Of even greater importance,
by handing this over to a third
party you should be able to
conceal the fact that your
business is for sale up until the
moment that your identity needs
to be revealed. If you simple
spread the word around this
might have a negative impact on
the business as it stands.

Whether you are selling
yourself or through a third party,
one of the first things you will
have to consider is who the likely
purchasers are. These will often
be your competitors or even
those who you employ. This is
why it is important to maintain a
good relationship with others in
your industry. Not only would
these people have an
understanding of the nature of
the business, but if you have
done your job right and
developed a strong brand they
will also recognise the value.

Your exit from the business
will become more and more
important as time goes by.
Whichever door you choose,
planning for that journey will
make it so much easier.

So long, farewell....
On that note, | think Video
Business Start-up has come to a
natural end. | hope the series
has been of use one way or
another - and that you all go on
to build successful businesses.
My only last parting word of
advice is that, in business, there
will be good days and bad days.
Remember the good ones! H
Kevin Cook F.Inst.V.

Notes: If you joined this article
half-way through you can always
catch up through the back issues
of Focus which are published
online - www.iov.com/focus.
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Make, it embarrassing for/them to
|

kelajpirate} Opys of- Yyou

“Her wedding dress
was stunning - but she |
gave out pirate copies

3 Simple Steps to sellin
more authentic copies o
your productions...

Pack Size 1
Pack Size 2
Pack Size 3 =

(126 holograms)
(252 holograms)
(504 holograms)
Pack Size 4 = (1,008 holograms)
Pack Size 5 = (5,040 holograms)
Each purchase comes with a licence to freely use
the IOV Hologram VT sequence

To buy your stock, visit Www.iov.com/hologram

One day Master _Olass

camera &

Designed to enable video makers and

stills photographers develop their knowledge
of video camera and lighting techniques

in a ‘hands on’ way
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() camerakit.tv 2010

Come and see us on stand 101

Sony HXR-MC50E Sony HXR-NXE Sony PMW EX-1R

SONY ONY SONY

£1125.00 ex vat . =-E= £3145.00 ex vat =gz B £4390.00 ex vat _ ==

Sony PMW EX-3 Sony PMW-320K Sony PMW-350K

ONY

£5635.00 ex vat  ——g

JvVC GY-HM 700

£4495.00 ex vat JVG

£2450.00 ex vat Panasonic § £1895 00 ex vat Panasonic

It’s all about ‘Tapeless’

Camerakit UK LTD, Unit 5 ABS Business Park,
dp Stanningley, Leeds, LS28 6AU SONY
Tel 01132 573 005 B pprst
www.camerakit.tv sales@camerakit.tv
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Join the digital revolution

() Camequif '|'V with affordable tapeless

recording
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64GB G-Monster 533x
60MB/s £199.00 ex vat

32GB G-Monster 533x
60MB/s £125.00 ex vat

16GB G-Monster 533x
60MB/s £69.00 ex vat

Datavideo DN-60 Nextdi Back up device NanoFlash H SD + DMI
HDV / SD CF Card Video for all solid state media recorder/play'e/r
Recorder £375.00 ex vat £1199.00 ex vat £2250.00 ex vat

Camerakit UK Sales / Hire / Duplication

Camerakit UK, Unit 5 ABS Business Park,

dp Stanningley, Leeds, LS28 6AU [oNY
Tele 01132 573 005 Mivovord °°" |

www.camerakit.tv sales@camerakit.tv



Colin Riddle and Joshua Richards take the Easy

Steady rig from IDX for a spin

CR... This review very nearly
didn’t get written. Joshua
and | arrived for our training
session with IDX at Slough
with minutes to spare after a
frustrating, accident induced
detour across country, guided
by a Satnav that inexplicably,
but clearly working within the
boundaries of Murphy’s law,
had decided to speak to us
only in Afrikaans. If it ever
happens to you, it is worth
knowing that “Het opnieuw
berekenen” means “you are
going the wrong way”. It
was worth it though!

From total beginners to
enthusiastic Easy Steady users in
under four hours is some sort of
record. Easily understood when
you know that the session was
conducted by the guys who
designed and manufactured the
Easy Steady camera stabilization
outfit marketed in the UK by IDX.
Fabrizio Minuz and Riccardo
Filippini’s enthusiasm for their
baby was infectious and their
technical and user knowledge
vast. Within minutes steadycam
operation was methodically
demystified, and, with our
confidence boosted, practical
demonstration began.

To demonstrate the Easy
Steady’s almost magical
properties Riccardo Minuz did a
fairly energetic piece of free form
dance around a heavy broadcast
camera - attached to him by a
bionic arm. The camera remained
motionless and pointing in the
same fixed direction the entire
time. Impressive!

The build

But hey, all steadycams do that
don’t they? Well yes, but the
Easy Steady does it for a lot less
money than most of the others
and when you start to look
closely at the build quality, the
tolerances and the materials
used it is quite obvious that the
Easy Steady is not just a cheap
version of a other makes, but in
another class altogether.

Take that bionic arm again,
actually the Stabilisation Arm. It
is just one part of a modular
system but its workmanship and
finish have more in common with
aircraft engineering than with
film and TV grip equipment.
Those isometric arms are
machined out of solid aluminium
bar. Other makers use presses
to build their arms, a cheaper but
less robust solution. Attention
to detail is impressive. The
whole modular system — and
there is a lot of it (if you can
think of an extra part you need,
chances are it is already in the
catalogue) - can be assembled
with two star drivers and a flat
head screwdriver! And the vest
that supports the whole thing is
built like body armour from
Cordura fabric, with satisfyingly
durable looking fittings and
fastenings.

But what is the Easy Steady
like to actually set up and work
with? | don’t know because due
to a recurring back problem |
only managed about ten minutes
strapped inside the thing, but
camera assistant Joshua Richards
does and here’s what he thinks.

Operation

JR... 1 would like to say firstly
that | have many years
experience with camera
stabilisation systems and that |
am familiar with other rigs such
as Steadicam and GPIl. But, |
haven’'t and I'm not. In fact, this
has been my first experience of a
camera stabilisation system of
any description. So to those of
you well versed in the dark art of
smooth movement, please
forgive my layman approach.

To start with, a steadycam
rig has three main components:
the vest, the arm and the sled.
The arm is where the real magic
takes place. What is four springs
in a twin parallelogram setup to
some, is the exploitation of a
natural (or possibly supernatural)
phenomenon to others... or at
least me. As we wanted to use
our Panasonic AG-HPX500
camera with matte box and
onboard mic (totaling over 7kg)
we were given the ‘Kit Free’ to
take away. This is the third
setup in the IDX Easy Steady
‘Lite & Go’ range.

The Range

Now is probably a good time to
explain the differences between
the three rigs on offer from Easy
Steady: ‘One’, ‘Too’ and ‘Free’.
To start with, the differences
between the three systems are
only found with the arms and the
sleds. The basic arm, with its
four light springs, is capable of
handling cameras up to 4.5kg
(9.92Ibs). Replacing these with
four heavy springs upgrades the
arm to handle a weight of up to

8.5kg (18.73lbs) and it is also
possible to use two light and two
heavy springs to get just the
right amount of support. As for
the sleds, these all have the
same telescopic centre post
(65cm - 1.35m; 25.59” -
51.96”), 7” LCD monitor, gimbal,
head and camera plate.

Kit ‘One’ uses the basic arm
and a sled which has a single V-
lock or Gold Mount (optional)
battery pack and a lightweight
monitor and bracket. Kit ‘Too’
uses the upgraded arm and
features a double battery pack
on the sled. The double pack not
only extends the battery life but
also helps to counterbalance the
weight of the larger cameras that
the rig can now tolerate, with the
upgraded arm. Kit ‘Free’ uses
the same upgraded arm and the
same sled as kit ‘Too’. The
difference is that the sled has an
extra connections box below the
head with additional 12V power
and video in/out sockets. This
allows for accessories such as a
light or radio mic to be added to
the sled. A more substantial
monitor bracket is also fitted with
the standard 15mm rods capable
of taking larger HD monitors with
HDMI connectivity and other
accessories. The sled is internally
wired too so there are fewer
trailing leads. Nice touch!

Transport

The rig comes in a Pelican-style
heavy-duty trolley case and
there are a couple of problems
with this. First is the fact that
there is no foam padding around
the sides of the case which
results in an unhealthy clunk
when the case is closed and
moved to an upright position for
transportation. Secondly, you
still have a BNC video cable,
monitor, monitor hood and key
adjusters to store in the case,
and you could reasonably
assume that some would wish to
carry a different weight spring
set and even a spare battery. All
this results in a lot of expensive
and sensitive kit loose in the
case. ldeally | would have liked
to have seen a lot more foam
inside, and with the shapes of
the different components cut out
so as to provide a snug and
secure fit.
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Set-up

From opening the case to being
ready to press the red button is
an acquired skill in itself,
requiring practice. The rig works
beautifully - but only if set up
correctly! Every time the camera
is put on the sled, the balance
needs fine-tuning. It is quite
remarkable how the slightest of
changes to the camera - for
instance the position of the view
finder or on-board mic - affects
the balance of the rig.

Something that many of you
experienced steadycam
operators will be aware of, but
that | certainly wasn't, is the
issue of balancing a rig in the
open. It can be done, but even in
a light breeze it requires greater
effort to balance and control, as
the rig is not working with you to
stay upright, like it is designed
to. Even if set up precisely
though, on a breezy day the
camera acts like a sail in
comparison to the rest of the rig
making it seem top heavy. A
problem, | imagine, with
steadycam rigs in general.
However it requires very little
effort to correct and fine
movements can be achieved very
easily.

When balancing you have
several options. You can extend
or contract the centre post
(which directly affects the
amount of effort required to keep
the rig upright when moving
forward or stopping suddenly).
Then you can angle the batteries
closer to or further way from the
centre post and finally slide the
batteries and/or monitor in or
out from the post on their rod
brackets. Then for fine-tuning
the balance there are two screws
below the camera plate which
move it forward/backward and
left/right.

CR... Balancing the camera
and sled was perhaps the most
demanding part of setting up.
The levelling screws need very
slight adjustments to affect the
camera’s position on the sled and
have no calibrated markings or
direction arrows to help you
decide which way to turn them.
We resorted to diagrams drawn
on post-it notes eventually and
this simple device speeded up
the process considerably. When
balance has been established the
camera is spun ninety degrees
from the horizontal and allowed
to return to the upright position.
It should take about four to six
seconds to do this and this time
is used as a guide to the
response of the rig when moving.

A shorter time gives more control
for novice users but also means
less damping effect. A longer
time means smoother
movements - less reaction to
starts and stops, but requires
expert handling to achieve it.
This is where you discover if your
balancing efforts have been
successful as the camera
SHOULD return to the vertical
position perfectly aligned. If it
leans one way or the other then
it is out with the post-it notes
again and more tweaks on the
knurled knobs.

Vesting up

JR...With the sled and camera in
perfect harmony the rig is parked
off on the C-Stand - a wide
based tripod — whilst you get the
vest on. The Cordura vest is built
to a very high standard and is
extremely well tailored and
comfortable in use. It comes in
one of four sizes (Steadicam
themselves only supply two vest
sizes). Ratchet buckles at the
waist and under the arms
provide a fast and secure fit.

The cut allows for comfortable
movement from standing, down
to a squat and the top half also
takes into account the female
form. Whether you prefer
keeping the arm on your
dominant side or if you prefer to
swap it - the choice is yours.
Four screws are all that stand
between you and swapping sides,
or raising/lowering the arm
connection point.

Attaching the arm to the vest
is simple as you have two
thumbscrews that need minimal
effort to lock it in place. If you
find that when set up, the sled
has a tendency to move toward
or away from you then these
same two screws can be adjusted
to bring the arm up to a more
neutral position. The only
problem with this method is that
there are no markings to indicate
to what degree you might have
made an adjustment. So every
time you attach the arm you
need to re-establish that neutral
point. Again some form of
calibrated scale would have been
very useful here.

Ready to go

Ok, so the sled is balanced and
the vest and arm are fitted - how
does it feel?... Surprisingly
comfortable. Weight is
something that Easy Steady are
proud of keeping to a minimum,
with the Kit Free weighing in at
under 10kg (22lbs). Of course
depending on your camera and

setup you could still be carrying
about 15-20kg (33-44lbs), and
after a while your legs will
remind you of that fact.

Once you are ready to go the
first thing you find is that you
instinctively move your upper
body to keep the camera in
balance. Indeed as you become
more accustomed to the Easy
Steady the more you realize that
the rig dictates your posture and
not the other way around. You
react as you move to keep the
camera from flying away from
you and as a result the rig
becomes an extension of your
own body working in harmony
with it.

Practically, as an operator, if
you want to concentrate just on
framing then an assistant
watching your step is essential.
The design of the kit allows for
front tracking shots to be taken
without the operator walking
backwards but your attention
cannot always be on obstacles
and tripping hazards — chances
are if you are watching the
monitor, you won’t be watching
your feet, so it is really a two
man job.

Switching from front to back
walking shots is simply a matter

Review [l Il W

of reversing the monitor at the
base of the sled and spinning the
camera, but as this upsets the
balance of the rig it is not
something to undertake lightly as
re-balancing takes time.

Putting it to task
CR... As we were going to be
taking the Easy Steady away
with us after our initial training
session, Riccardo, himself an
experience steadycam operator,
offered to set up our own camera
on the Easy Steady and balance
it for us. To give us a bit of an
advantage later, when we would
have to do this without his help,

I used my little FlipCam to record
the entire balancing procedure. |
was surprised when we played
back the recording the next day
to discover that it had taken him
only six and a half minutes from
start to finish.

Our own efforts were a little
less successful but we did
manage to get it down to about
eight minutes by the time it was
due to return the rig. Not bad!

But what about results? We
used two local events and a shoot
at a fire and rescue unit to give
the Easy Steady a workout. =
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Two were in crowded public
places with the usual logistic and
health and safety problems and
the other involved a lot of fast
tracking and movement. Picture
stability was uniformly rock solid
and extremely smooth on all but
a very few shots — usually the
unrehearsed ones, and we were
particularly impressed with the
fluid look of the fast tracking
shots at the fire and rescue unit.

We soon learned that the
best results were achieved by
shooting in wide angle with the
focus set at mid range as
obviously manual focusing is out
of the question. (However it is
possible to hold reasonable focus
when tracking if your assistant
keeps you and your subject at
the same relative distance
throughout the track). To be
fair, the lads at Easy Steady
have already come up with a
solution to this problem and a
radio controlled follow focus unit
will soon be available, with a
wireless HDMI monitor for the
focus puller.

The shots from both public
events were excellent and the
Easy Steady really came into its
own for shooting both stage work
and open air performances.
When shooting stage performers
the rig’s ability to go from well
above the operator’s eye line to a

low shot whilst crabbing is
beautiful to behold! As were the
shots we did of street performers
weaving in and out of the
audience. The combined
movement of both performers
and camera creates a dynamic
that is impossible to achieve any
other way.

Conclusions

JR... To sum up: Easy Steady
has succeeded in producing a rig
capable of giving the competitors
a smooth and steady run for
their money. Fabrizio and
Riccardo have certainly met their
goals of producing not only a
lighter rig than most, but one
that is in general at least £1,500
less than the cost of the camera
it is capable of supporting.

The Easy Steady is a fantastic
piece of engineering that is
capable of incredible things.
There are things it can do that
cannot be done with anything
less. If for example you want to
follow a child on a tricycle
through the halls of a hotel
(Stanley Kubrick’s “The Shining”,
by the way, was one of the first
major films to use this
technology) without making the
audience nauseous, then the
Easy Steady is just what you
need!

CR... | have to say that the Easy
Steady acquitted itself well in the
hands of us beginners. Once set
up it was a pleasure to use and
produced stunning results that
belied our inexperience. The
build quality is surprisingly high
for what is essentially a low cost
version of a very high priced
piece of kit. Do not confuse the
Easy Steady with some of the
cheaper steadycam copies
coming from India and China.
The Easy Steady is the real
thing, designed by an
experienced operator and
engineered to a very high
standard. We were particularly
impressed by the quick and

-

simple set up procedure and the
well thought out and rugged
modular construction of the
system. But it was the pictures
from this versatile unit that
impressed us most: simply
stunning | think sums it up! B
Colin Riddle M.M.Inst.V.
Joshua Richards

Notes: Our thanks to Robert
Holland at IDX (www.idx.tv) for
arranging the loan of the Easy
Steady, Riccardo and Fabrizio
(www.easysteady.com) for their
enthusiastic training session and
Mark Richards of Aurora Imaging
(www.photwales.com) for taking
the pictures.
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DSLR lens guides:
Wedding & Events - By Pete

M AAAIE CIJdANICED

One of the greatest
advantages the DSLR
platform gives users is the
ability to interchange lenses -
giving an array of different
compositional options and the
ability to cope with the wide
variety of conditions at
weddings and events.
Switching from a single lens
system, common in a lot of
video cameras, is a daunting
prospect but doing so gives
the ability to release your
creative potential in so many
areas.

Knowing more about what
each can offer, and what the
“vital must-have” lenses are, will
not only help make the transition
easier but will also help you take
your work to another level.

Why change lenses
Every good wedding or event film
is about storytelling and the use
of different lenses in each scene
will help convey different
perspectives of what is
happening and build the
atmosphere. What’s important
though is that its not just about
focal length but also apertures,
with each lens offering varying
depth of field possibilities which
can be used for creative effect.
The new DSLR platform is well
cited for its excellent ability in
low light and this is not only
because of the excellent CMOS
sensors found in Canon’s line up
of cameras (which have very low
noise at high 1SOs) but also
because of the option to use
lenses with very large apertures

capturing much more light in the
scene. This is particularly useful
in the closing part of the day or
in dark venues - and you want to
capture the mood accurately.

There is only one option for
the exposure program to use
when using a DSLR camera for
filmmaking and, just like
focusing, its fully manual.
Because of this there is indeed
no other choice of lenses than
those with constant apertures.
Without these you would have to
constantly adjust shutter speed
or ISO as you zoom through the
lens’s range, both of which of
course hugely undesirable, as it
overrides the camera to close its
aperture letting less light in.

For example a 24-105mm
F3.5-5.6’s maximum aperture at
24mm is F3.5 and as you
zoomed it towards 105mm the
aperture would gradually close
towards F5.6. Lenses with
variable apertures are not in the
professional arena for many
other reasons including lesser
sharpness but it’'s a fundamental
point to know that they won’t be
suitable if you are tempted when
filling up your shopping cart.

24-70mm F2.8

The first lens in our line-up is the
24-70mm F2.8, well known as a
core photographer’s lens. Its a
great starting point for DSLR
filmmaking before spending
some serious money on a range
of primes. On a full frame
5DMKIV it gives a fairly wide
angle for setting the scene
outside a venue or inside where

preparations are taking place,
whilst also giving a mid zoom

useful in unpredictable situations.

We actually use this lens for
what we call our anchorman
position during the ceremony,
usually a fixed tripod position at
the back of the aisle. Its ideal for
this purpose as it gives the

4ON ZOBM LENS EF

ability to compose quite a few
different cutaway frames for the
camera that is constantly rolling.

We additionally use the
anchorman role during the
speeches to serve the same
purpose when there is enough
light to use F2.8 without
exceeding an ISO of 1600. On
the latest 24-70mm F2.8 you can
also find a macro feature, which
is useful for close-up details
throughout all parts of the day —
another great addition to its
versatility.

70-200mm F2.8 IS

The next lens in the list and one
of our favourites is the 70-
200mm F2.8 IS, which our lead
shooters use to compliment the
anchorman position. We use this
lens completely handheld and
hence the image stabilizer (IS) is
vital to its operation. This lens
gives the footage an amazing
feature film look capturing
subjects when they are
completely unaware it is being
taken, with beautifully shallow
depth of fields.

With an excellent zoom its
perfect to capture close up over-
the-shoulder shots of the bride
and groom, close-crop frames of
the speakers and reactions of the
family and the crowd. Much like
the highly popular style of
reportage photography we love
using this lens because we are
able to capture everything as
true onlookers without causing
reactions within people we are
filming. For this reason its also a
great one to use during the
reception part of the day and
also for clients who might be
sensitive to being filmed — it's
perfect for nervous brides at the
start of the day.
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50mm F1.2

Our absolute favourite lens has
to be the 50mm F1.2, which
offers an incredibly shallow depth
of field when used wide open. Its
perfect to use during
preparations for artistic effect
and during couple shots to totally
knock out the background,
bringing amazing focus on the
subject.

The biggest advantage this lens
gives you though is in low light
conditions allowing you to shoot
without external lighting
equipment when you would have
previously thought this to be
impossible. Its also incredibly
sharp and whilst the shallow
depth of field will take some
practice for accurate focusing it's
a must have lens for us. Its price
tag at £1.3k will make some
people jump - so not a bad
second option (at least while you
are starting) is the 50mm 1.4
which is under a third of the
price and still a great lens to
serve the same purpose.

16-35mm F2.8

Whilst not vital for 5DMKIV
users, particularly if you have the
24-70mm f2.8, the 16-35mm
F2.8 gives a dramatically wide
view on the full frame sensor,
which is particularly well suited

to scene setting shots both inside
and outside venues. It’s a lens to
be seriously considered though if
you are shooting on a 7D as the
x1.6 crop factor will make the
24-70mm not be wide enough for
most requirements becoming
approximately a 38-112mm.

This raises the point when
choosing your lenses to pay
careful attention to any crop
factor that might come in to play
if the sensor isn’t full frame. Its
not to say this is always a
disadvantage as often it can be
an advantage — using a 70-
200mm on a 7D gives an
effective focal range of 112-
320mm which is great for getting
even further away from the
action when shooting.

24mm 1.4 &
14mm 2.8

Steadycam use is becoming ever
more popular in productions and
DSLRs are well suited to this with
their compact size. Two good
lens options to use with
steadycams are the 24mm 1.4
and the 14mm 2.8 giving the
perfect perspective of gliding
above the ground as the operator
moves around. The 24mm is
perfect for the full frame of the
5DMK2 but not wide enough for
the 7D as mentioned earlier in
consideration of the 24-70mm.

The 14mm 2.8 is a preferred
choice as its hyperfocal length is
much smaller at 3ft as opposed
to 10ft, which means when set,
everything further from these
distances will be in focus. If you
are using the 24mm you have to
keep everything at least 10ft
away from you otherwise you
would have to be adjust focus
but with the 14mm you just need
to keep subjects 3ft away and
they will be in focus.

General comments

So lots of praise for all these
lenses, which are all amazing
tools for creative filmmaking.
That said there are some
drawbacks to be aware of. Firstly
the 70-200mm is large and
heavy which can make handheld
work for long periods of time
physically exhausting. Of course
a monopod can be used but we
find it restrictive for creative
capture. Its also only available in

white so makes the operator a
bit more noticeable than he
would want to be.

Another option to consider is
the 135mm F2. Whilst this
doesn’t have the advantage of
the zoom or the greater range it
is much smaller and lighter, its
finished in black and has a wider
aperture so is better in low-light.

Whilst the likes of the 16-35mm
and 14mm give fantastically wide
shots care must be taken not to
film people close-up and at the
edge of the frame if being used
on the full frame 5DMK2. People
can become stretched and
distorted where this happens so
in situations like dance floors
where people are likely to be in
close proximity they shouldn’t be
used. In such situations we use
the 50mm F1.2 and also the
85mm F1.2 / F1.8. Not
mentioned yet, the 85mm is a
tricky lens to use when handheld

Article [l HH

as there is no image stabilizer
system and camera shake really
can become noticeable at this
focal length. Only our most
senior of shooters can manage it
but otherwise we make sure a
shoulder rig is equipped.

For event and wedding work
we try to avoid rigs as we prefer
to blend into the crowd and
become unnoticed as this helps
the cinematic styling of the
filming but sometimes they are
necessary. All our film work with
the 50mm is handheld and with
practice its possible to achieve a
very steady shot with only minor
breathing movement, which is
mostly unnoticeable or can be
smoothed out using plugins like
Smoothcam in post.

I'll be sharing some tips on
rock steady handheld work in a
later edition so look out for that
article. ®

Peter Rear
PR Photography

Notes: Peter is Focus Magazines
DSLR Film Expert and will be one
of the lead speakers at ProVideo
2010.

Please visit www.iov.com/
provideo for latest details on the
seminars and presentations.
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£ Lowest Prices Call or visit
www.videokit.co.uk

SxS storage systems £ Lowest Prices
Call NOW! Or visit www.videokit.co.uk

Nano flash
recorder

Sony | SD/flash
PXU-MS240 | mem reader

Full range of

tripod & jib arm Kkits,

zoom and focus
controls

&£ Lowest Prices 3]
Call NOW! Or visit www.videokit.co.uk

Hague

CAMERA SUPPORTS
Full range of camera | Full range of Dedo

mounts @& jib arms | kits & accessories.
upto 30 Check on-line for more!
metres

£ Lowest Prices . www.videokit.co.uk
or call: Malvern: 01684 575 486 . London: 0208 979 9281

LONDON SHOWROOM . 74 MILTON RD . HAMPTON TW12 2LJ . Fax: 01684 575 594 . Email

Panasonic

D

PROFESSIONAL

HD3D Camcorder

with SD Media card recording media

& Lowest Prices
www.videokit.co.uk

New Panasonic AG-AF100

Shallow =
Depth |
of Field

Prices

The New Panasonic HDC-SDT750
3 D camcorder & Lowest Prices

——

Panasonic AG-HPX371

£ Lowest Prices . www.videokit.co.uk

Panasonic
AG-HMC151E

£ Lowest Prices
Call NOW! Or visit
www.videokit.co.uk

Panasonic AGHMCS81

‘98 A tapeless camera recorder that meets
" the needs of professional HD/SD multi-
_ formating recording

: jpreston@hpreston.co.uk www.videokit.co.uk



Now Hear This...

Now Hear This!

Bryan Stanislas reviews the Sennheiser PXC 250-11 compact lightweight portable travel headphones

We all know the importance
of having good microphones
and headphones these days.
Generally with a camera
operator the picture comes
first and the audio comes a
close second but I always
remember what a wise old
Sound Engineer once told me
“Bryan, if you put rubbish
in..... you get rubbish out”.
That statement has stuck
with me over the years and it
made me invest heavily in
quality shotgun mics and
wireless lavaliere systems to
ensure my productions have
fantastic sound which goes
with the great images.
Headphones on the other
hand have always been a bit
of an issue.

Have you ever struggled to
hear what you are filming in a
noisy environment, I certainly
have, from race tracks to music
concerts and even some wedding
receptions, it's sometimes been
an issue to hear exactly what is
happening on the end of the
microphone. Ambient sound
tends to flood the headphone
cups in noisy environments, so I
end up turning the volume up
higher and higher which can lead
to serious hearing difficulties
such as Tinnitus later in on in life
- just ask any old school sound
engineer.

In the past I have used
broadcast headphones such as
Beyer DT100/250’s, SonyMDR-

7502 and Audio Technica’s as
well as consumer types such as
Phillips and Bose, these all have
ear cups that your ears sit in but
the sound still comes through in
some circumstances - especially
the low frequencies.

After my last noisy filming
project I finally decided that
enough was enough and I would
make it my goal to try out and
purchase a set of ‘noise
cancelling’ headphones. I spent a
few days trawling the internet for
various makes looking at
features and benefits of each as
well as the all important price.

Settling on Sennheiser
After trying out a few brands at a
sound shop I finally chose the
Sennheiser PXC 250-II compact
lightweight portable travel
headphones. These little beauties
only weigh 65g and fold down so
they can fit in your jacket pocket
or slip into your PortaBrace bag
neatly.

The PXC 250-II mini
headphones come with
NoiseGard™ active noise
cancellation technology and with
a closed, supra aural design that
sits on your ear opposed to
completely engulfing the ear like
most others and thus stops the
‘sweaty ear syndrome’ we have
all experienced. But, more
importantly, the design provides
for excellent passive attenuation
of ambient noise.

The Techy Spec:

Transducer Principle: dynamic closed

Ear Coupling: Supra-aural

Frequency response: 10 - 21,000Hz (-10dB/1kHz)

Nominal impedance active/passive: 300Q/600Q

THD@1kHz: <0.1%

Sound pressure level: 112dB SPL at 1kHz/1Vrms

Passive attenuation: up to -15dB (in the range >1,200Hz)

NoiseGard active noise compensation: up to -15dB (in the range <1,000Hz)

Weight: approx. 65g

NoiseGard power supply: 1AAA battery, 1.5v (approx. 50hours)
Temperature range: 0°C/32°F to 40°C/104°F

The PXC 250-II headphones have
a combination of passive and
active noise reduction which
enables the wearer to listen to
audio even in noisy
environments. The active
NoiseGard active noise
compensation system is based on
the principle of cancelling out
sound using ‘anti-sound’ (phase-
inverted sound). Tiny
microphones pick up low-
frequency ambient noise up to 1
kHz near to the ear. The
NoiseGard electronics use this
noise to generate a sound wave
which is the exact opposite i.e. at
the same level but the polarity
reversed -180° out of phase, the
effect being that the polarity
reversed signal cancels most of
the outside noise. This ensures
that the wearer hears exactly
what is ‘coming up the pipe’ as it
were direct from the microphone.
There is a sound volume
roller switch on the NoiseGard
control and Sennheiser have
conveniently put a small clip on
the rear of the housing that will
slide onto the grip of most
cameras like the Sony PMW-EX1
or your belt/shirt. There is also a
small LED switch which controls
the NoiseGard cancelling system,
when it’s switched on the LED
lights up red, they have also built

in a battery meter which makes
the LED flash when the battery is
almost flat.

The headphones are very
comfortable to wear, even for
long periods of time and are easy
to clean by simply using a wet
wipe or a cloth with a dab of
warm water on.

In operation

I had a great opportunity to get
to grips with the headphones
recently while filming a wedding.
I was not only amazed at the
sound quality but also that the
noise cancelling system work so
well. I was so impressed I got
my colleague to listen through
them at various stages of the
filming from church to disco and
was apparent that these little
gems were worth their weight in
gold.

The Sennheiser PXC 250-II
headphones are priced quite
reasonably between £108 and
£129 from various outlets and
come with a two year
manufacturer’s guarantee. That
is around the same price range
as a pair of Beyer DT 100’s or DT
250’s, but the Sennheiser PXC
250-II have noise cancelling!
Now that’s got to be worth it... B

Bryan Stanislas A.M.Inst.V.
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' ‘. 1 You can now fully licence your

Private Function productions
from as little as £9.00*

INSTITUTE OF w
VIDEOGRAPHY

The PPL Private Function Licence from the IOV
The PPL licence covers you for the record company and performer’s rights on commercial recordings
*Licences cost £4.00 inc. VAT for each copy of the production (subject to a minimum order of 5 licences)
To buy your PPL Licences please vist - WWW.IOV.com/ ppl

The LM (Limited Manufacture) Licence from MCPS
The LM licence covers you for the music score & lyrics (whether performed live or within a commercial recording)
*Prices start at £5.00 inc. VAT per production/product
To buy your LM Licences please vist - WWW.IOV.COM/mMCcps

For more information on copyright please visit

www.iov.com/copyrightguide
or contact the IOV on 020 8502 3817
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THE LIST is designed to help qualified 10V members to
share work on a national scale and for potential clients to
find the right kind of videographer for their needs. The
List is divided into geographical areas, as shown above,
and specialist work types as listed below...

Corporate, Industrial & Commercial Video Services
Wedding, Event & Celebrational Video Services
Freelance Videographer

Freelance Audio Engineer

Freelance Lighting Technician

Freelance Directing

Script Writing

Freelance Production Assistant

Presenter and Voice-overs

Graphic Design & Animation Services

Freelance Editing Services

Training

Broadcast Production

Special Interest Videos

Steadicam Operator

Underwater Videographer

PLEASE NOTE: In this listing Qualified Members have declared
their own areas of specialisation. The declaration of a work
type should not be regarded as an endorsement by the
Institute of Videography.
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Scotland North (Area 1a)
V.

Colin Sinclair M.M.Inst 895899 ABC

Mark Stuart M.M.Inst.V. 01224 314999 ABCDJKMN
Ron Carmichael M.M.Inst.V. 01382 520437

lain Johnston M.M.Inst.V. 01764 655655 ABCK
Alan Rae M.M.Inst.V. 01224 703745 ACKN
Brian Rae M.M.Inst.V. 01224 862100 ACK

Scotland South (Area 1b)

Lee Mulholland M.M.Inst.V. 01294 217382 ABN
Ken Neil F.Inst.V. 0141 883 7168 ABFILMN
Tony Nimmo M.M.Inst.V 01555 661541 ABC

Pro-Create.Co.Uk * 0141 587 1609 ACEFGK
Jonathan Robertson M.M.Inst.V. 0131 476 5432 ABCK
Steve Towle M.M.Inst.V. 0845 226 2167 ABC
Michael Ward M.M.Inst.V. 0141 644 1136 ABCKL
Alex Crosbie M.M.Inst.V. 01555 665236 ABC
Danny Hart M.M.Inst.V. 01563 542195 AB

01334 656922 P
0131 221 1697

0141 339 1797 ABCK
0141 954 0840 AB

Trevor Jenkins M.M.Inst.V.
Guy Kinder M.M.Inst.V.
John Lawton M.M.Inst.V.
Wendy Love F.Inst.V.

James Lundy M.M.Inst.V. 01501 739153 ABCFJKMNO
Graham Mackay M.M.Inst.V. 01236 730770 ABCGILKMN
Douglas Miller M.M.Inst.V. 01555 860382

North East England (Area 2)

Chris Hughes M.M.Inst.V. 07779 807538 ABCJK
Glenn Huntley M.M.Inst.V. 0191 549 3675 ABCFGHJIKLMN
Brian Jenkinson M.M.Inst.V. 0191 300 6292 ABCFGHJKLMN
David Pethick M.M.Inst.V. 07712 802922 ABCHKL
Mike Trewhella M.M.Inst.V. 0191 536 6535 ABCFIKN
Neil Wood-Mitchell M.M.Inst.V. 0191 270 9063 ABCFHJKN
Michael Bell M.M.Inst.V. 01325 241821 ABCFK

lan Black M.M..Inst.V. 01325 718188 AB

Roger Brown M.M.Inst.V. 07786 705066 ACHIKN
Andrew Charlton M.M.Inst.V. 01661 844542 ABC
Andrew Crinson M.M.Inst.V. 07972 801466

Chris Gillooly M.M.Inst.V. 0191 286 9800 ABCDFM
North West England (Area 3)

Steven Smith M.M.Inst.V. 0161 797 6307 AKN

Ken Stott M.M.Inst.V. 01282 414073

Mike Waring M.M.Inst.V. 01704 531576 ABCD

Les White M.M.Inst.V. 01768 899936 ABCKN

Des Williams M.M.Inst.V. 0161 928 7361

Tony Williams M.M.Inst.V. 01704 232116 ABCJIK
Chris Abram M.M.Inst.V. 01524 736573 ABCNP
Steven Abrams F.Inst.V. 0151 722 6692 ABCK
Graham Baldwin M.M.Inst.V. 01257 264303 ACK

Dave Barrow M.M.Inst.V. 01254 830823

Roy Beaumont Swindlehurst M.M.Instv. 01254 679625

Paul Cragg M.M.Inst.V. 01204 847974 ACFK

Chris Dell M.M.Inst.V. 01772 622522 ABCKM

Jack Ebden M.M.Inst.V.

Steve Edwards M.M.Inst.V.
Nick Farrimond M.M.Inst.V.
Gavin Gration M.M.Inst.V.
Dave Hall M.M.Inst.V.

David Harwood M.M.Inst.V.
Thomas Harrington M.M..Inst.V.
Mark Higham M.M.Inst.V.

Peter Hinkson M.M.Inst.V.

0161 428 9646 ABCN
01942 703166 ABCHJIKN
01254 830823 CM
0161 637 6838 AKM
07927 691454 B

01253 763764 B

0845 389 0039
01606 889975
01253 721993

BC
ACK

John Hodgson M.M.Inst.V.
David Howles M.M.Inst.V.
Phil Janvier M.M.Inst.V.
Thomas Jones M.M.Inst.V.
Kindred Films *

Ron Lee F.Inst.V.

Mirage Digital Video Productions *
Gordon Moore M.M.Inst.V.
Jeffrey Mortimer M.M.Inst.V.
Mark Newbolt M.M.Inst.V.
Peter Parker M.M.Inst.V.
Arthur Procter M.M.Inst.V.
David Royle M.M.Inst.V.
Stephen Slattery M.M.Inst.V.

E. Midlands, S. Yorks, Humber5|de&L|ncs (Area 04a)

Lynne Hamllton M.M.Inst.V.
Dean Hodson M.M.Inst.V.
Geoff Knight F.Inst.V.
Adrian Medforth M.M.Inst.V.
Ben Newth M.M.Inst.V.
John Port M.M.Inst.V.
Shane Rumsey M.M.Inst.V.
Darren Scales M.M.Inst.V.
Gordon Simpson F.Inst.V.
Tim Smithies M.M.Inst.V.
Philip Wilson F.Inst.V.

Sean Atkinson M.M.Inst.V.
Andrew Blow M.M.Inst.V.
Broadcast Media Services *
Quentin Budworth M.M.Inst.V.
Chris Goulden M.M.Inst.V.
Philip Groves M.M.Inst.V.

01253
01706

899690
657835

0151 487 9338
603799 BN
0161 973 8889
9976 ABCG

01744

01744
01253
01706
01663
01928
01772

596900

BCD
ABCDE
ABCDGN
B

ABCDFKLMN

215914 ABC
762354 B

733225
611590

0161 427 3626

01942
01706

01246
01246
01472
01964

01623
01909
07876
01724
01246
01482
01472
01522

735759
230545

866673
268282
811808

ABCK
ABCK

ABCHJK

ACDFGIKN

503771 ABC
0115 916 5795 ABK

654446
733291
021609
720111
813713
304830
507367
754901

0115 955 3989

01964
01430
01526

562073
431634
353225

ABCEFGKMN

AN

ABCG

ACFJKLN
ABCFGJKLMN
ABCFGHIJKLMN
ACFGIKM

ACHKNRS

North & West Yorkshire (Area 04b)

lan Jackson M.M.Inst.V.
Christopher Lawton M.M.Inst.V.
Simon Marcus F.Inst.V.
Richard Mortimer F.Inst.V.
Terry Mullaney M.M.Inst.V.
Paolo Pozzana M.M.Inst.V.
Dave Redmond M.M.Inst.V.
Peter Thornton M.M.Inst.V.
Mike Wade F.Inst.V.

Mike Walker F.Inst.V.

Mike Wells M.M.Inst.V.
Gail Allaby M.M.Inst.V.
Philip Burton M.M.Inst.V.
Colin Campbell M.M.Inst.V.
Bryan Dixon M.M.Inst.V.
George Duncan M.M.Inst.V.
Diana Eales M.M.Inst.V.
Simon Hare M.M.Inst.V.

07979

0113 218 9298 Al

914996

0113 261 1688

01924
01924
01756

249700
864613
798335

0113 263 2496

01706
01484
01924
01347
01422
01274
01274
07800
01943
01937

812008

ACFJKLNR
BCFHK

ACDFGHJKLMN

ABCHJK

AB

ABCHKN

ABCGIKN

ABCKN

684617 ABCFG

515100

ACDEFIKMN

868666 ABD

844392

ABCFGHK

595421 BCN

690110
787580
870431
588858

0113 258 8147

North Wales & Borders (Area 5)

Rowland Barker F.Inst.V.
Cam 3 Media *

Martyn Chidlow M.M.Inst.V.
James Edwards M.M.Inst.V.
Peter Eggleston F.Inst.V.
John Evans M.M.Inst.V.
David Jones F.Inst.V.
Richard Knew F.Inst.V.
David Pearson M.M.Inst.V.
Christopher Smith F.Inst.V.
Christopher Smith M.M.Inst.V.

Midlands (Area 6)
Colin Jones M.M.Inst.V.
Nick Kirk F.Inst.V.

Bob Langley M.M.Inst.V.
Michael Leach F.Inst.V.
James Mackenzie M.M.Inst.V.
Brad Miles M.M.Inst.V.

Chris North M.M.Inst.V.
Mike Payne M.M.Inst.V.
Gillian Perry M.M.Inst.V.
Roger Perry M.M.Inst.V.

Bob Sanderson M.M.Inst.V.
Michael Shaw M.M.Inst.V.
Daniel Thompson M.M.Inst.V.
David Wilford M.M.Inst.V.
Jackie Williams M.M.Inst.V.
AVinteractive™

John Felix M.M.Inst.V.

Simon Hammond M.M.Inst.V.
Stephen Hart M.M.Inst.V.
Thomas Hill M.M.Inst.V.

Ice Productions Ltd *

David Impey F.Inst.V.

David James M.M.Inst.V.

01490
01588
01978

430507
650456
350122

0845 427 5794

01492
01743
01244
07775
01948
01691

07837
07836

543246
891286
570222
965908
780564
610762

276475
702502

0121 308 6453

01902
01902
01455
01530
01283
01676
01676
01384
01782
07708
01858
01455
01789
01332
01588
01527
07780
01926
01926
01782

893068
342154
202057
836700
567745
541892
541892
271073
746553
506657
410278
848199
761331
737525
638116
878433
691809
864800
497695

ACFGKLM
ABCFIKN
ABFK
ABCKMN

ABCFGHKLN
ABCFGHIKN
ABCHKN

AC

A

CK

ABCKN
ACFKM

ABCDFK

ABCK
ACFGKL
AIMO
BC

A

AB

ABKN

Al

ABCFKGHMN
ACGNO

ACDKMN
ABCKM
ABCFKM

ABDJIM
ACFGJKLMN

514942 ABJ

East Anglia & A1 Corrldor (Area 7)

Andy Welham M.M.Inst.V.
Malcolm Wooldridge M.M.Inst.V.
John Worland M.M.Inst.V
Hedley Wright M.M.Inst.V.
Mike Brown M.M.Inst.V.
Dave Collins M.M.Inst.V.
Stephen Curtis M.M.Inst.V.
Mike Deal M.M.Inst.V.
Extreme Video*

Brian Gardner F.Inst.V.
Colin Goody M.M.Inst.V.
Nigel Hartley M.M.Inst.V.
David Haynes F.Inst.V.
John Lambert M.M.Inst.V.
Shaun Lawson M.M.Inst.V.
Dave Parkhouse F.Inst.V.
Bill Platts M.M.Inst.V.

Craig Stanley M.M.Inst.V.
John Suckling M.M.Inst.V.

01493
01206
07966
01603
01603
01502

782174
241820
793885
407097
271595
712411

0800 970 6159

01603
01603
01473
01728
01842
01603
01493
01263
01733
07984

630555
260280
257595
452223
862880
610566
441162
862231
370922
005074

020 8517 6752

ABCFG KLN
ABCKN

ABCGK

BCN
ABCGKN
ACIJKLMNOP
ACFGKMN
AB

ABCHJKMNQR
ABCDHK
CDKN
ABCEGKM
CAN

South Wales & Bristol Channel (Area 8)
01453

Alan Vaughan M.M.Inst.V.
Chris Wheatley M.M.Inst.V.
Peter Cluer M.M.Inst.V.
Michael Hill M.M.Inst.V.
Harley Jones M.M.Inst.V.
Manolo Lozano M.M.Inst.V.
Dawn Morgan M.M.Inst.V.
Andrew O'Leary M.M.Inst.V.
Nick Pudsey M.M.Inst.V.
Colin Riddle M.M.Inst.V.
Alan Torjussen F.Inst.V.

01242
01453
01242

884800 A
579712
832624
674462

029 2052 0599

01792
01792
01656
01646
01437

520450
776121
650249
651555
769635

029 2066 6007

ABCDN
ACGKN
ABCDIKN
ABCFK

ABCN
ABCKN
ABCK
ACGJKLN
AFGLMN

West London, Middlesex & Herts. (Area 9)
o1

Mike Henson F.Inst.V.
Michael Lawson M.M.Inst.V.
Stuart Little M.M.Inst.V.
Anthony Myers M.M.Inst.V.
Alan Benns M.M.Inst.V.
Adam Carroll M.M.Inst.V.
Paul Cascarino F.Inst.V.
Andrew Cussens M.M.Inst.V.
John De Rienzo M.M.Inst.V.
Peter Fison M.M.Inst.V.

494

438904 A

020 7932 1190
020 8347 9567
020 8958 9838
020 8943 2666

07768

014503

020 8898 2229
0800 234 6368
908143 ABN
020 8133 0081

07877

ACFGKLN
BCK
ABCEKMN

ABCD
ABFN

ACFGHIKN

Oxfordshire & M1 Corridor (Area 10)
0800 633 5784

Steve Hart M.M.Inst.V.
Hamish Maclean M.M.Inst.V.
Gordon O'Neill M.M.Inst.V.
Mark Shipperley M.M.Inst.V.
John Snelgrove F.Inst.V.
Jonathan Ashby M.M.Inst.V.
Anthony Barnett M.M.Inst.V.

01582
01494
01844
01442

596935
773818
237857
250088

0845 053 5400

01553

776995

ABCJIKN

ABCN
ACFKM
ACFGIKMN
AFIKLN

David Blundell F.Inst.V.
Ray Burnside M.M.Inst.V.
Mario Crispino M.M.Inst.V.
First Sight Video*

Ken Franklin M.M.Inst.V.

01234

764883

020 7193 0721

01295

262260

AJKL
ACGIKLN
ABCFHIJKLN

0800 072 0753 AB

01993

868479

E. London, Essex & Hertfordshire
020 8502 6198

Elaine Laurie M.M.Inst.V.
Tony Lench M.M.Inst.V.
Anthony Manning M.M.Inst.V.
Hugh Morris M.M.Inst.V.
Kresh Ramanah M.M.Inst.V.
John Rose M.M.Inst.V.
David Strelitz M.M.Inst.V.
lain Wagstaff M.M.Inst.V.
Gillian Walters M.M.Inst.V.
Peter Walters M.M.Inst.V.
Andreas Andreou M.M.Inst.V.
lan Burke M.M.Inst.V.
Zulgar Cheema M.M.Inst.V.
David Chevin M.M.Inst.V.
Fred Curtis M.M.Inst.V.
David Durham M.M.Inst.V.
Rick Fiore M.M.Inst.V.
Jonathan Grose M.M.Inst.V
John Harding M.M.Inst.V.
Duncan Hector M.M.Inst.V.
Martin Klein M.M.Inst.V.

01702

525353

020 8923 6068
020 8220 6955

07956
01375
01268
01376
01708
01708

395345

483979 A

412048

ABC

(Area 11)
ABCKN

BCN
ABCFKLMN

556417 B

724544
724544

0208 369 5956

01279

413260

020 8502 7232

01708

343123

020 8504 9158

01702
01279
01206
01462
01707

West Country (Area 12)
0117 910 9704

Chris Ellery M.M.Inst.V.
Mark Huckle M.M.Inst.V.
David James M.M.Inst.V.
lan Lewis M.M.Inst.V.
Muirgarth Limited*

Mark Brindle M.M.Inst.V.
Nicky Brown F.Inst.V.
Pip Critten M.M.Inst.V.
Mike Dutton M.M.Inst.V.
Jon Durrant M.M.Inst.V.

01872

293003

ABCFKN
ABCFKN
ABCKN

ABCDKLN
ABCKQ
ABCH

CGK
ABCFGHIKL

757300 B

842607
892638
655895

270434

0117 979 2858

01752
01985
01271
07771
01752
07050
01761

691210
844820
891140
757148
361210
262016
232520

ABCK
ABC

ABC

ABCK

ABCHJIN

ABC

AKN

ACDJKMN
ABCDEFGHIJKLMNO

B

Dorset, Wiltshire & Hampshire (Area 13)
01985 212863

Tim Martin M.M.Inst.V.

Ernie McKenna M.M.Inst.V.
Eric Montague M.M.Inst.V.
Colin North M.M.Inst.V.
Jeremy Payne M.M.Inst.V.
Jennifer Roberts M.M.Inst.V.
David Angus M.M.Inst.V.
Steve Axtell M.M.Inst.V.
David Bennett M.M.Inst.V.
Maurice Brake M.M.Inst.V.
Nick Curtis M.M.Inst.V.
Steve Feeney M.M.Inst.V.
Stewart Guy M.M.Inst.V.
Greg Hawkes M.M.Inst.V.
Otton Hulacki M.M.Inst.V.
Clive Jackson M.M.Inst.V.
Ray Joyce M.M.Inst.V.
Patrick Kempe F.Inst.V.
Kazek Lokuciewski M.M.Inst.V.

Surrey, Berkshire & Sussex (Area

Ines Telling M.M.Inst.V.
Gerald Thornhill M.M.Inst.V.
Chris Towndrow M.M.Inst.V.
Chris Waterlow F.Inst.V.
Barry Weare M.M.Inst.V.
Mike West M.M.Inst.V.

David White M.M.Inst.V.
Mark White M.M.Inst.V.
Vince Babbra M.M.Inst.V.
Noriko Brewster M.M.Inst.V.
Matt Davis M.M.Inst.V.
Matthew Derbyshire M.M.Inst.V.
Leo Ferenc M.M.Inst.V.
Paul Finlayson M.M.Inst.V.
Focal Point Television Ltd*
Brian Hibbitt M.M.Inst.V.
Neil Hodgson M.M.Inst.V.
Martin Hooper M.M.Inst.V.
Peter Howell M.M.Inst.V.
Laurie Joyce M.M.Inst.V.
Robin Kay M.M.Inst.V.
Gerry Lewis M.M.Inst.V.
Philip Nash M.M.Inst.V.
Anthony Neal M.M.Inst.V.
Derrick Oakins M.M.Inst.V.
Frank Prince-lles M.M.Inst.V.
Simon Reed M.M.Inst.V.
TBP Limited*

Kent & SE London (Are

Roger Missing M.M.Inst.V.
Michael Moore M.M.Inst.V.
Barrie North M.M.Inst.V.
Kevin Pert M.M.Inst.V.
Katherine Shannon M.M.Inst.V.
Peter Snell M.M.Inst.V.
Brett Allen F.Inst.V.

Ben Bruges M.M.Inst.V.
Colin Fowler F.Inst.V.

Brian Harvey M.M.Inst.V.
Michael Hughes M.M.Inst.V.
Stephen Kane F.Inst.V.
Justine May M.M.Inst.V.
Alan McCormick M.M.Inst.V.
Antony Meade M.M.Inst.V.

Channel Islands (Area
David Le Brocq F.Inst.V.
Peter Laine M.M.Inst.V.

01373
01202
01725

832763
486330
511688

0845 644 0912

07850
01793
01202
01590
01202
01794
01962
01256
01256
01983
01329
01202
01590

587415
845060
718522
623077

ABCKN

512449 ABC

324147
622549
850142
817926
884845
236585
692008
675854

0118 965 6322

01737
01342

ABCHIKMN
ABCKN
ABCDFIKMN
ABCFGKL
ABCJKN
ABCKMN
ACGKN
ABCGHK
ABCDEFGIJKN

14)

373992 B

300468

ABCGHKN

0845 450 0961 ABC

01293
01628
01903
01372
01329

886484

ACDFKLMNO

528682 AB

892951
360145
505501

020 8653 9289
020 8661 7703

07966
01323

312250
430800

0800 040 7921

01372
01428
01344

273527
684468
777010

0118 961 9981
023 9225 0618

01483

765605

0118 947 8333
023 9269 7890

07766
01252
01489
01983
01903
01428
01932

a15)
01322

01634
01322
01622
01843
01634
01634
07766
01732
01892
01959
01795

484559
821623
581397
612704

766464 Al

652832
563318

663098
220839
526653
202953
599916
723838
720321
052138
454593
652379
576255
424248

020 8304 9017

01634
01303

16)
01534
01481

Ireland - Ulster (Area 19a)

028 9267 1958
028 3754 8749
028 3834 1681
028 9020 0736

Frazer Smyth M.M.Inst.V.
Cathal Hegarty M.M.Inst.V.
Martin Stalker M.M.Inst.V.
John Doran M.M.Inst.V.

301930
210250

723166
736606

Ireland - Leinster (Area 19b)
00353 87 681 4208 ABCEFGHKLVN
00353 59 913 4846 ABCEKN

Keith Malone M.M.Inst.V.
Brian Redmond M.M.Inst.V.

Ireland - Munster (Area 19c)
00353 87 2554605 BM

Michael Lynch M.M.Inst.V.

Ireland - Connacht (Area 19d)
00353 93 35933 BCKN

John Murphy M.M.Inst.V.

Rest of World

BC
B
BC
BCD

ACFK
ABCJIKM
ABCDEFIJKMP

AJMN

AIN

ABKL
ABCKLN
ACFKMN
ABL
ABCFGIKMN
ABCHKNO
AB

co

ABC

BCK
ABCEGKN

ABCFGJKLN
ABCGHK

ABJKN
ABCGIK
ABCFHIJKMN
BCK

AIN

ACGJIKM

ABCDEFGHKLMNO
ABCEGKNO
ABCDEFHKLMN

Apostolos Goris M.M.Inst.V. (Greece) 0030 6937 285789 BCK

* indicates Corporate Member

For further Information contact the Central Office on 0845 741 3626
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All chums together
Years ago | used to love
watching athletics on TV. Here’s
an example of how obsessed |
was.

Back in 1984 the Olympics
was held in Los Angeles which
meant that the events were
shown late at night on UK TV.
But | was commuting everyday
from London to Oxfordshire by
car, had no holiday time left and
could not risk falling asleep at
the wheel. So I took my wife
and two small boys and stayed
in a tent near to where | was
working so that | could watch
the athletics on telly in the tent
(with a friendly hedgehog for
company as | recall) whilst wife
and boys slept.

But times change and
modern athletics doesn’t offer to
me (and an awful lot of other
folk like me) anything like the
thrills that it did then. The
reasons for this are threefold.
The first one is of course drugs.
The scandals that later came to
light were little appreciated by
the general public in the ‘golden
period’ of athletics as a mass
appeal TV phenomenon from the
fifties through to the eighties.
The second one for UK
audiences is the relative lack of
modern UK superstars. And
finally, and this is now very
much my take on the matter,
the ‘de-professionalisation’ of
the commentary teams.

| tuned into the European
Championships this time around
and was stunned by the amount
of time spent with pundits and
interviews with athletes in the
TV studio adjacent to the
stadium rather than out there
actually broadcasting the
athletics. Winning athletes may
be great to watch but having to
listen to endless clichés from
these folk who are paid to run/
jump etc. rather than provide
endless self-analysis severely
tried my patience. And of course
the pundits are now all ex-
athletes as are the commentary
team.

For years Steve (Cram) and
Brendan (Foster) have been
irritating everyone on London
Marathon day with their overly-

Stuart Little is a director of KLA Film and Video Communication
and Swanrose Video Training and Consultancy

~ Another
i Thing...

chummy wink, wink, nod, nod
style commentaries where even
their supposed expertise
regularly leads them grossly to
miscalculate gaps between
runners which are important to
the ‘state of play’ in the race.

The BBC seems incapable of
employing anyone who doesn’t
have the tag of ‘ex star
performer’ in their CV. It's the
same in motor racing where for
the Formula 1 season we have
to watch the spectacle of the
ever more self-congratulating
Eddie Jordan providing us with a
mixture of his wisdom and ‘in
crowd’ supposed chumminess
with the actual folk who still run
teams. The other week, during
the latest Ferrari scandal he
actually managed to get a scoop
by persuading the Ferrari team
principal, after a race in which
Ferrari had seemingly broken
the rules, to appear on camera
to be interviewed but was so
puffed up by said success that
he completely failed to pin the
guy down re the particular
controversy in question. It was
left to the one non ex ‘star’ on
the commentary team to save
the day.

So dear BBC please bring
back professional sports
commentators who may not
have achieved the performing
heights in any sport but actually
know how to deliver a decent
commentary. Just think of eg
Harry Carpenter, Ron Pickering,
David Coleman, Murray Walker
(in his heyday not in his later
‘should have been pensioned off’
days), Dan Maskell, David Vine -
the list is very long.

Whoops!

Like a number of 10V folk |
regularly contribute to the 10V
forum, usually to provide
specific technical or business
advice in response to questions
posed by other members.
Generally 1 am very careful to
ensure that the advice | give is
either correct (if technical) or
based on my own experience (if
business-related). The rule |
adopt is that if challenged I can
respond with relevant sources or
particular examples.

However the other day in the
Technical Forum | recommended
a particular piece of kit, in
response to a query from a
fellow member, which | later
realised did not have the
functionality that | had claimed
for it.

Now of course | could have
(or should I write ‘of’ in the
popular modern vernacular?)
simply kept schtum, hoped that
no one noticed and that said
member didn’t rush out and
purchase this not-fit-for-purpose
kit. But no - as soon as |
realised my error | got back
onto the forum and published a
correction together with an
apology for the mistake.

I then got to pondering just
how much time and energy is
wasted because some folk find it
so difficult to admit to their
human frailty. How often have
you confronted someone - could
be a friend, could be a shop
assistant - with the error of their
ways only to be blatted with
obfuscation and tedious verbal
wriggling? This can be annoying
when it’s a friend or colleague,
costly if it’s a service provider
and deadly if it's a politician.
And yet it’s rife and it seems to
be getting worse.

I don’t think that anyone has
ever thought the worse of me
because | tend to own up to my
errors sooner rather than later. |
remember a high-powered
meeting | once attended as a
fairly junior participant when the
chairman, renowned for his
fierce demeanour, rounded on
me and asked me how the set of
figures that | had prepared for
the meeting could be so wrong.
My immediate boss looked at
me fearfully and there was an
embarrassed hush from the
attendees. ”I'm afraid it's down
to my gross incompetence” |
responded.

All eyes turned to the
chairman in fearful expectation.
There was a silence that seemed
eternal and then he burst out
laughing. The sudden rush of
relief in the room set everyone
rocking in their chairs and after
a minute or two the chairman
had to suspend the meeting for
ten minutes so that all could
recover their collective
equilibrium.

After that | could do no
wrong in his eyes. But suppose
that | had attempted to justify
the unjustifiable? B

Stuart Little M.M.Inst.V.
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EVENTNOTICE!

VIDEOSE:ills

CERTIFICATED
SHORT WORKSHOPS

2 VIDECSkills

www.iov.com/videoskills

Subsidised Training...

Discoyvenithelsecrnetslof

Presentedby/MactinlKay]

Within this 2-hour Workshop you
will gain an understanding of...
#® What data compression is
# Various methods of compression
# Lossy and Loss-less methods
® What determines bitrate
# Bottlenecks of online delivery
# Formulas for determining bitrate
# Compression formats & files
# Wrappers and codecs

[Onlyfe20%00lfodIOVIMembers]
lorfoniyfc20%00}fordnonzmembers]

Coming to...

West Sussex

10th September
(near Chichester)

SEE WEBSITE
FOR DETAILS

www.iov.com/videoskKills

Spansars
I m Atowergabe camerzsure - '-\‘ I
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CLASSIFIED SECTION

CLASSIFIED SECTION CLASSIFIED SECTION
CALL KEVIN COOK ON 020 8502 3817 FOR MORE DETAILS

Equipment & Service Suppliers

www.zenvideo.co.uk
in Manchester
0161 736 5300
PC system builder
e with video expertise

| don't use Royalty Free Music

Matroa 8]
ZEN Comptiter Services |

'11 .

I'd rather spend all my
time and money
clearing

copyright Advertise your Products

& Services here

Make life easier
Call 020 8502 3817 or email kevin.cook@iov.co.uk

Simple cost for more details

effective
music licensing
worldwide }

Format and Standards Conversion Specialists

CD/DVD/Blu-ray Disc Duplication & Printing

BetacamSP | U-matic | MicroMV | Digital8 | SVHS | DVCAM
www.manchestervideo.com 0161 637 6838

Preview purchase download guahly Royalty Fiee Eflﬂsyc togay Clyde Cunningham Broadozst Engincering
WWW. a km m u S I c 2 CO E u k ward Vyinning Music Ex Sony Broadcast vir/camera specialist

Call 01962 881740 or www.dvcamservice.co.uk

01926 864068
SALES & WANTS

SALES & WANTS

SALES & WANTS

CALL 020 8502 3817 OR ORDER ON-LINE AT WWW.IOV.CO.UK

SALES & WANT

SALES & WANTS RATES: 10V Members - £15.00 Plus VAT per advert

Cameras/Camcorders

Sony Z1 HDV Camcorder

Only 250 Drum hours - just serviced prior to
sale. Comes with mains supply/charger,
battery, Sony's own soft case and cables, Anton
Bauer top-light, ezigrip and power pack. £2,350
inc. VAT. Loughton, Essex for collection.
Contact Kevin: 0777 153 5692 [190]
Email: kevin.cook@iov.co.uk

Sony HVR 270 Camera

This Camera has been well looked after and is
in perfect working order and condition. It was
purchased in April 2008 so is just out of
warranty. It comes with the Sony Record Unit,
2 x 32 Gig Cards, Lens, Microphone.
Operation 4 x 10 Drum 3 x 10 Tape Run 1 x
10 Threading 127 x 10

Contact lain: 07753 771258 [190]
Email: info@weddingvideoservices.co.uk

Sony PMW EX3 Camcorder
Boxed with all supplied Accesories. Low Hours
Mint Condition. 1 x 8GB SXS Card, 1 x 16GB
SDHC Adapter, 1 x Katt Pro Bag for EX3,

1 x IDX Charger, 1 x IDXV Lock Battery &
Adapter Plate. £5700.

Contact Roy: 01942 207889

Mob 07879 012435

Email: rsvpvideos@gmail.com [190]
Canon XL2 Video Camera, Manfrotto
Tripod and fluid head, Sony Mini DV player
Canon XL2 Video Camera, with twin
batterys and holder ,very low usage -
£1,950. Sony GV D1000E mini DV
player, also low usage £495. Manfrotto
350 MVB pro Tripod with Manfrotto 516
Fluid Head - £450. Manfrotto Lanc Zoom
controller for Canon & Sony Cameras -
£95. This equipment has had very little
use and is in mint condition.
Contact David: 01253 890556
Email: davidmclaine@mac.com

[190]

Panasonic AG-HMC71E

Selling a Panasonic AG-HMC71E camcorder.
Little used and looking like new. Boxed with two
SD cards and two genuine batteries. Sensible
offers please.

Contact Gary: 01623 644009
Email: green355@hotmail.co.uk
Sony 270E

As new, HD Pro Camcorder. Used 6-hours
only, extras include cards, tapes, charger

& batteries. Offers around £7,200. [190]
Contact Alan: 01452 302068

[190]

Sony EX3 & Canon Lens

Sony PMW-EX3 only 30 hours £5,250.00
No VAT. 4 x Sony 8 Gb SXS Pro cards,
£200.00 each. (3 Still Sealed) No Vat.
Sony Profrssional Harddisk Unit PHU-60
As New £490.00 No Vat. Canon KH10x3.6
IRSE x2 HD Lens suit Sony PDW-330,
PDW-350 PDW335 Xdcam 1/2 inch Lens.
As new, £8,500.00 No VAT. May take part
exchange on any of these items for Sony Z1E,
or Panasonic HVX-200 or what have you.
Contact John: 07732-641-839

Email: weddingvideos@hotmail.co.uk
Ealing Green & Bracknell [189]

Sony HXR-MC1P Compact Digital HD
Video Camera Recorder plus extras.

Sony HXR-MC1P Compact Digital HD Video
Camera Recorder purchased 4th May 2010 and
with 21 months of Sony Silver Support
Warranty cover. 2 x Sony 16GB Memory Sticks
PRO HG Duo. Sony VCL-HG0O7030A 30mm
Wide Conversion Lens. All items boxed and
complete. Cost £2025 when purchased.
£1500.00 to include insured delivery.
Contact John: 0141 339 1797

Email: john@fairytaleproductions.co.uk

[190]
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Canon XH-A1

With wide angle adapter lens/hood
fitted. The camera is in good condition &
working order. Boxed with owners
manual. Open to reasonable offers.
Contact lan: 07973 30 40 23
Email: iantennant3@mac.com
Sony PD150

PSU, mike, manual Op 170x10h, Drum
85x10h, TapeRun 70x10h, Thread
286x10h. Cash sale only, buyer collects
London, £750 ono ex VAT IOV members
Contact Tim: 01172 300 710
Email: tim@ocmfilms.co.uk

[188]

[188]

Non-Members - £20.00 Plus VAT per advert

Sony HVR V1E setup

Sony HVR V1E setup for sale + Sony URX
system, Manfrotto 528 tripod, Lightpanels
LP-Micro, Bayer reporter mic. http://
bit.ly/aCKQEc £3000

Contact Andy: 07847 535777

Email: andy@maclarty.net [187]

Miscellaneous

Various

Due to retirement - no reasonable offer refused
for all or part of the following. All in excellent
condition. 1-to-7 DVD copier, Panasonic
DV1000 Editing Machines (records mini & full-
size DV and plays DVCAM), Sennheiser EW100
camera receivers - 1 x Body Transmitter and
Lapel Mic - SKP100 Plug-on Transmitter &
hand-held mic. Lots more!

Contact Bill: 0161 798 0102
Mobile: 07913840807

Email: hazel_joynson@02.co.uk

[190]

(maximum of 25 words or thereabouts)

Various items to clear

| have the following for sale due to a clear
out to make space: JVC BR-HD50
playback deck HD720p, DVCAM large and
small, DV large and small approx 200
hours, boxed with accessories - £800 ono.
Sony VCL EX-0877 wide angle converter
for Sony EX1/3 c/w lens caps, perfect
condition - £175 ono. Century Optics FA-
7X85 wide angle lens, no caps, small
scratch on front element 10mm from outer
edge - £100 ono. Sony AC-SQ950 dual
charger for M series batteries, excellent
condition - £80 ono. Formatt FM600 matte
box c/w 3 rings - £100 ono. Les Bosher
lens adaptor to fit Nikon lens to
JVC500/5000 - £100 ono. Cavision RS
1511M rod support kit for Canon XL, Sony
VX etc - £100 ono. Postage at cost,
payment by Paypal preferred or cheque.
Contact Neil:
neil@kingfishermultimedia.co.uk [189]

3x Arri Redhead Lighting Kit + Case
Includes: 3 x 800w Arri Heads, 3 x Safety
Guards, 3 x Barn Door, 3 x Tripod
Stands, 1 x Case — Hardly used £800
Contact David: 01752 510999 [190]
Email: davidj@encoreproductions.co.uk

Various

SONY HVR-HD1000E camcorder, Matrox
RT100 Extreme card, Casablanca Avio
DVD Dv, pro pak, smart edit 8, Nikon
D3000 body only, contact for details.
Contact Kahlid: 07758132197 [190]
Email: nawaz786@ntlworld.com

Surplus to requirements

Manfrotto 522 LANC remote control. Push
button features include - on/off- backlight
- focus (man/auto) - fader - rec/stop -
photo - zoom £165. Also - Sony PVM-
14L1 (14 inch) Trinitron Colour Video
Monitor, very little use. Features include
LINE A Y/C in/out 4 pin mini DIN - BNC
video in/out - audio in/out. LINE B BNC
video inY/C video in 4 pin mini DIN -
audio in. Parallel remote 4:3 & 16:9
aspect ratios. Can be rack mounted. £180
Contact Colin: 07860 333444 [189]
or 01623 409704

Email: colin-cooke@ntlworld.com

Call 020 8502 3817 or order on-line at www.iov.co.uk
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MAC BOOK PRO + FINAL CUT SUITE
STUDIO 2

Our mobile production suite, very light
use, all still boxed and in excellent
condition. Macbook Pro 3.1, Intel 2 Core
Duo 2.4Ghz, 3GB Memory, 149Gb HD,
Bus 800Mhz, 17” LCD, GeForce 8600M
Graphics Card, Firewire 800 & USB 2.0.
Includes Full Version Final Cut Studio 2
Software Suite boxed with manuals.
£1,450.00 INC VAT + UK Carriage.
Contact: Stuart 0115 939 3322 (8am-
4.30pm Mon-Fri)

Email: stuart@nav.co.uk
Tele Prompter

13" colour studio mains powered tele
prompter, all hardware, mirror unit,
colour screen, for full sized cameras.
Hardly used, all flight cased for transport.
Buyer collects somerset, £850 ono ex
VAT IOV members.

Contact Tim: 01172 300 710
Email: tim@ocmfilms.co.uk

[188]

[188]

WANTED
Sony HDR-SR8 and/or HDR-SR7
Contact John: 0116 270 0446

Email: mail@jwvideo.co.uk [188]




Shotgun Mics:
The killer package

Users and reviewers agree, the Rade NTG-3 is an amazing shotgun mic at an even more amazing price.
A true condenser design with RF bias and ultra-low noise figures, the moisture resistant NTG-3
out-guns other microphones costing more than twice the price.

‘cost accessories available, Rade makes it easy to put together
= your own Killer shotgun mic package.

Telescopic Boompole PG2 Pistol Grip WS7 Windshield Blimp Windshield NTG-1 and NTG-2
short shotgun microphones
“After just a few weeks of use, “I was sufficiently impressed to buy | “The winner of these shotgun shoot-
I’d rate the NTG-3 as an essential | the NTG-3 and price was not the out tests is the NTG-3 and for its price
bit of kit.” Audio Media determining factor.” Resolution it is an amazing piece of kit.” Focus

®
Exclusively distributed in the UK & Ireland by Source Ra D E

SOUrce www.sourcedistribution.co.uk/rode ¢ T: 020 8962 5080 MICROPHONES
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